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ROBERT ELMORE'S MUSIC-ROOM 
The ideal arrang t—pipework in a room off left front foreground, 3m console in the opposite corner 
Aeolian organ the gift of the late Frederick W. Gurney 
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A visit to an organ-master’s shop reveals an 
interesting study in human nature. Here one 
sees unassuming old craftsmen, totally oblivi- 
ous to the tempo of the fast-moving world 
about them. Their efficient hands go through 
the day’s work with a quality of rhythm 
beautiful to watch. Their feeling for materials 
is manifest in the tender care with which each 
piece is handled. Tremendous earnestness and 
respect for tradition are therefore outstanding 
in their natures. There is a charming sim- 
plicity about these men, bred of long devotion 
to their work. 

With the coming of peace in the world our 
men are ready to take up their old ways and 
tools again. 


OUR IMMEDIATE 
ATTENTION IS 


YOUR 
POST-WAR 
OROAN 


Now . .. more and more 
Moller Craftsmen are being 
released from war produc- 
tion. NOW ... Moller Crafts- 
men are turning their imme- 
diate attention to planning 
again The Artist of Organs— 


The Associated Organbuilders of America 


AEOLIAN-SKINNER NATIONAL ORGAN SUPPLY 


The Organ of Artists. AUSTIN ORGAN SUPPLY CORPORATION 
ESTEY PILCHER 

If your plans for a Moller a HALL REUTER 

Organ have, of war-neces- ae HILLGREEN-LANE | SCHANTZ 

sity, been halted, NOW is HOLTKAMP WICKS 


the time to remember Moller 
Craftsmanship. Your order 
NOW assures you a top posi- 
tion on the Moller Preferred 
List of those who will be 
among the first to secure 
early possession of a post- 
war Moller Organ. 


Mr. Lewis C. Odell, Secretary 
1404 Jessup Avenue, New York 52, N. Y. 




















The same painstaking skill 
.. . the same pride . . . the 
creed that each Moller Organ 
must be a little better than 
the last . . . are ready again 
to produce for you the Organ 
of outstanding tonal beauty, 
quality and satisfaction— 
The Artist of Organs—The 
Organ of Artists. 


Write Moller NOW—your 
name on the Moller Pre- 
ferred List insures our im- 
mediate attention to your 





TRIBUTE 
TO WARTIME SERVICE 


Let the deeds of your boys and cross space, extend the in- 





post-war Organ. 


VIER 


THE ARTIST OF ORGANS-THE ORGAN OF ARTISTS 





girls in service live forever in 
the glorious golden voice of a 
Memorial Carillon. Let the 
soul-stirring music of divinely 
inspired hymns serve as a 
permanent reminder of war- 
time service, a daily tribute to 
those who served, and a con- 
stant incentive to high thoughts 
and noble resolves. Let the 
lovely, inspiring cadences of 
genuine bell music, winging 


fluence of your church through 
all the community! Priorities 
are already being assigned for 
after-the-war Deagan Carillons: 
By a recently developed plan, 
it is possible to arrange all de- 
tails now, for fulfillment just 
as soon as restrictions are lifted. 
For details, please address J. C. 
Deagan, Inc., Dept. 371, 1770 
Berteau Ave., Chicago 13. 


DEAGAN 


HAAMONICALLY TUNED 





BUY MORE WAR BONDS 
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For the last two years we have been 
mostly engaged in war production. We 
look forward however with confidence 
to the resumption of our normal work 
as organ builders when peace again 
prevails. 


CASAVANT BROTHERS 


LIMITED 
ST. HYACINTHE, P. Q., CANADA 


ESTABLISHED IN 1880 


























Westminster 
Choir College 











JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 
























































The Organ 


A Quarterly magazine unique in Europe 


devoted exclusively to organs new and old; superb halftone 
illustrations and descriptions of the organs by builders, 
organists, and connoisseurs. Invaluable to al! who take pride 
in their knowledge of organs throughout the world. Four 
issues a year. Subscription $2.60. 


Published in London by Musical Opinion. 


By exchange arrangements remittances may be sent to 
Organ Interests Inc., Richmond Staten Island, New York. 























THE FOUR-FOOT STOPS 


The four-foot pitch, in general, de- 
termines the color of the tone in a 
combination. It matters little how 
colorful the eight-foot registers in a 
division may be, if the four-foot tone 
is inadequate or nondescript. The 
effect is then average. 

Conversely, indeterminately colored 
eight-foot registers may be made 
singularly telling if varied and beauti- 
ful four-foot stops are used with them. 

All divisions of the organ should 
have each quality of tone represented 
in this pitch line. Only in this way 
can the maximum of colorful tone be 
produced. 

In a combination: the eight-foot tone 
provides the strength and width of the 
pitch line while the four-foot stops 
contribute color and definition. Upper 
tones produce clarity, and the sixteen- 
foot stops add weight and dignity. 


AEOLIAN-SKINNER 


ORGAN COMPANY, Inc. 


G. DoNALD HARRISON, President 
WituiaM E. Zeucn, Vice President 
Factory and Head Office 
BOSTON 25, MASS. 

(Member of the Associated Organ Builders of America) 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


General Service Music 


A—Dr. Edward Shippen BARNES: “Abide with me,” 
Ef, 22p. s. me. (J. Fischer & Bro., 35¢). H.F.Lytle text. 
Again this text inspires an elaborate setting, taking 15 minutes 
for performance. The music is of varied texture, following 
the moods of the text closely and making the words mean 
just that much more, At the end a portion of the hymntune 
is used, which leads on into new materials and then an effec- 
tive close in double amen. Very worthy music, serious but 
appealing; too long for a summer service but get it for the 
coming season and program it in a service when the minister 
not only allows time for it but goes far enough to have a 
service built to focus attention on it. 

A—Dr. Robert Leech BEDELL: “God is wisdom God is 
love,” Af, 4p. a. e. (Willis, 10¢). J.Bowring text. Good 
for quartet use during the vacation period; melodious and 
rhythmic music of general appeal. 

A—Annabel Morris BUCHANAN: 
7p. u. md. (J. Fischer & Bro., 16¢). Psalm 13 text, “how 
long wilt Thou forget me, O Lord.” Tune “from Geneva 
Psalter.” A very serious piece of music for the better choirs 
and congregations trained to take their choirs seriously. Much 
of it in minor mood, and with good movements of parts; 
ought to be especially useful for _ choir during the 
summer vacation period, though good for any competent choir 
at any season. 

A—Samuel R. FARR: “Like as the hart,” G, Sp. a. e. 
(Presser, 12¢). Psalm 42 text. Excellent for the quartet; 
melodious, rhythmic, natural, easy music that makes a direct 
appeal because of its simplicity and naturalness. Excellent 
for the summer season. 

A—George W. KEMMER: “Meditation,” F, 10p. u. me. 
(Gray, 18¢). “Let us refresh our souls in the presence of 
God,” and hence good as an extended call to worship or 
wherever the theme is attendance at church. Good music, 
practical, appropriate to its text, and, as all music should be, 
appealing. The second half is the gloria given a fugue set- 
ting and so handled that it can be omitted when desired. 
Good music for any choir and any service. 

* AW3—RMarshall Kernochan, ar.K.K.Davis: “The Lord 
said to my Lord,” F, 4p. e. (Galaxy, 15¢). C.Fanning text. 
From the cantata; smooth, hymn-like, melodious music well 
suited to women’s voices. Everybody will like it. 

A—Dr. T. Tertius NOBLE: “I will magnify Thee,” C, 
llp. b. md. (Galaxy, 18¢). Text from four Psalms. A 
praise anthem of musicianly qualities for a festival service and 
worth all the work it will take to do it. Better look it over 
for that special place in your programs of next season. A— 
“Short Communion Service,” 11p. md. (Galaxy, 20¢). A 
good setting for congregations trained to better music, though 
it is none too short. 

A—C. Albert SCHOLIN: “Behold the days come,” Tp. e. 
Scripture and hymn text. A variety of music, all easy to 


WIRE RUBBER CLOTH 


We were fortunate in being able to 
purchase Insulated Spool Wire and 
also Rubber Cloth. Write us regard- 
ing your requirements. 


“Old Chester,’ Fm, 








ORGAN SUPPLY CORP. 540-550 E, 2nd St. 


Erie, Pennsylvania 
(Member of Associated Organ Builders of America) 











INTERESTING MUSIC 1944-27-7 
sing and easy to understand. AW3—"Come unto Me,” 6p. 
e. Bible text. Melodious, rhythmic music that will appeal to 
any congregation. A4+—"“God so loved the world,” 6p. me. 
Bible text. Some humming and passages for 3-part women’s 
voices and 3-part men’s, the women singing in A-flat and the 
men following immediately without transition in A. Volun- 
teer choirs will like it. (All by Hunleth, 16¢ each). 

*A—13th Cent., ar.F.Wasner: “To Thee the Holy Ghost 
we now pray,” 3p. u. e. (Schirmer, 10¢). English and Ger- 
man texts. Music without regular rhythm but plenty of 
churchly charm and conviction, using the simple device of 
singing the music first in F, then without transition chords 
in G, and finally in A. Good enough for any and every choir. 
Recommended to all. 

CHURCH SONGS 

Cicely Adams Brown: “J will extol Thee,” F, 5p. me. (J. 
Fischer & Bro., 50¢). Psalm text, high voice, piano accom- 
paniment and good for the summer service that may be held 
in the chapel instead of the main auditorium. Rather pre- 
tentious and can be made effective. 

Dr. William A. Wolf: "A Sacrament Song,” e. (Schirmer, 
50¢). Low in D, high in F (top note Fs) ; H.Bonar text— 
“Here, O my Lord, I see Thee face to face.” A smooth, 
churchly, and rather lovely song, especially good in its first 
and closing materials. 


Secular Choruses 


CW3—Dr. Joseph W. CLOKEY: “Five South American 
Nocturnes,” (Birchard). “Andean Lullaby,” Em, 3p. me. 
12¢. A very colorful and dainty number, with spicy har- 
monies. “Breakers off Sereanguilte,” Sp. md. 15¢. Highly 
rhythmic with dissonances used freely to add spice—and they 
do it splendidly; any chorus will like this one because of its 
challenges as well as its musical results. “Dusk in the 
tropics,” Gm, 6p. me. 16¢. As in all the others, the piano ac- 
companiment is half the battle, but here the piece is especially 
lovely for women’s voices, abounding in measures of great 
beauty. “Night bird in the Chaco,” Csm, 6p. md. 16¢. An- 
other bit of created beauty for women’s voices and quite im- 
portant piano. “Quito Asleep,” Ef, 4p. me. 15¢. Poetic and 
charming, in its modern way. Dr. Clokey chooses to dis- 
card the means and effects of the music of the masters and 
branch out into the untried; unlike most of the others who 
are similarly trying for something entirely unexpected, he has 
a native heart for music that holds him fairly well in check, 
so that these five numbers do really make music—ethereal, - 
unusual, beautiful. For concert, well and good. 

C4+—Russell Hancock MILES: “Chambered Nautilus,” 
31p. a. s. me. (Gray, 75¢). The pianist will have to work 
harder than the chorus; it’s a rather ambitious work that 
should give an audience plenty of listening pleasure if the 
sopranos can get some of their notes without the customary 
squealing and all of them can sing the dissonances without 








Summer Classes in 


Boy Choir Training 


Two Identical Sessions 


July 10th to 21st and July 31st to Aug. 11th 


Complete course of instruction in the development 
of the boy-voice from the early years through the 
adolescent period. Send for circular. 


G. Darlington Richards, F.A.6.0. 


Organist and Master of Choristers 
St. James Church 


Madison Avenue at 7Ist Street New York 21, N. Y. 
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faltering. There is much to recommend it to any choral 
director with choristers at his command who have learned 
how to sing without leaning on the accompaniment. 

CW—Samuel A. W. PECK: “Flower in the crannied wall,” 
4p. me. (Birchard, 12¢). Appealing music suited so well to 
women’s voices, with the inevitable piano carrying most of the 
sparkle and life. Everybody will like it. 


CONTEMPORARY AMERICAN ORGAN 
A book by Dr. William H. Barnes 
© 8x10, 366 pages, profusely illustrated, cloth-bound. 


(J. Fischer & Bro., $2.50). The only book at present avail- 
able in America on the mechanics of the organ is this one by 
Dr. Barnes. It was first published in 1930; the second 
edition came in 1933; a third edition was prepared with a 
few changes and published in 1937; and as that too was 
sold out, the present edition has been reproduced, constitut- 
ing a fourth printing, and following the third edition with- 
out change, though the Author is none too well satisfied with 
the lack of clarity in reproducing some of the illustrations. 
A completely revised book is needed and, we hope, can some- 
day be had; but until that distant day, this fourth printing 
constitutes the best work on modern organbuilding available 
to an English-speaking reader. 

® 


Some New Music of Importance 
Reviews by ROLAND DIGGLE, Mus.Doc. 

© A cup of tea & crumpet to Seth BINGHAM for 
his interesting suite, Barogues (Galaxy), 23 pages of fine 
music divided into an Overture, Rondo Ostinato, Sarabande, 
Rhythm Trumpet, and Voluntary, excellent as a suite for re- 
cital and practical as separate numbers for service. The music 
is straightforward, melodious, easy, and effective; what more 
could one ask? My favorites are the Overture which makes a 
good postlude, Sarabande an excellent prelude, and Voluntary 
an attractive pomposo movement of five pages. This is the 
Bingham of the Roulade and I recommend that you all look 
into this new work. 

A Prelude by G. FERRARI (J. Fischer & Bro.) is a very 
short number which I find dissonant; if you are looking for 
a bit of modern music, here it is. Spelled backwards it is not 
latnupartnoc. 

- I have recently studied the score of a new oratorio by 

Michael TIPPETT, “A Child of our Time” (Schott). The 
Composer is, I believe, director of music at Morley College 
for Working Men in London. The only other works I know 
of his are a piano sonata and string quartet that show excel- 
lent craftsmanship. "A Child of Our Time” is based on an 
actual event—the shooting of a German diplomat in Paris, by 
a young Jewish refugee, in November 1938. The Jewish boy 
was being sheltered illegally by his uncle and aunt; failing 
to obtain proper papers from the German officials, he shot and 
killed von Rath. There followed the most severe of the of- 
ficial pogroms in Germany. The boy was tried and im- 








An unusual addition to American organ music 
20 PIECES FOR ORGAN 
OR THE HAMMOND 
for Church, Radio, Concert, Salon use 


from ‘MY MUSICAL CALENDAR: by 
MANA-ZUCCA 


transcribed by CLAUDE L. MURPHREE, F.A.6.0. 


Price $1.00 Send orders to 


CONGRESS MUSIC PUBLICATIONS 
602 Congress Building Miami, Fla. 
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prisoned by the French authorities. Later, after the fall of 
France, he was handed over to the Nazis and disappeared. 
The composer, who wrote his own text, has transmuted these 
events into general or mythological significance. Part 1 deals 
only with the general state of affairs in the world today as 
it affects all individuals. Part 2 shows the Child of our Time 
enmeshed in the drama of his personal fate and the social 
forces of our day. Part 3 is concerned with this drama and 
the possible Healing that would come from Man’s acceptance 
of his Shadow in relation to his Light. Each part consists 
of narrative recitative, contemplative arias, and dramatic 
choruses. A masterstroke is the replacement of the Lutheran 
chorale by the Negro spiritual. Five such spirituals are used, 
arranged after the manner of the best Negro choirs. The 
work is laid out for the usual four soloists, chorus, and a 
normal orchestra. The general style is simple & direct; the 
music should have an immediate effect on both performers and 
listeners. I have no hesitation in recommending it. Friends 
who heard the first performance in London early in the year 
were enthusiastic. It would be a great opportunity for one 
of the broadcasting companies to give a first performance to 
an English work that I believe would stand up equally well 
with the other two big firsts they have been responsible for. 


JOSEPH W. CLOKEY 


OXFORD, OHIO 
Dean of the School of Fine Arts 


MIAMI UNIVERSITY 
Founded 1809 








Instruction in all branches of Music 
leading to the degree, Bachelor of Music 
Member, National Association of Schools of Music 




















Latest “Publications 
for 
ORGAN 


R. Huntington Woodman 


MN re tale aes carecvin aslo oie ajevas bre sr 50 
CREISCCM AETV oo 9 65 0ia5e v0 ogc ete. ceeetejas' 50 
WOMNEAG ail GE. oss thd voce ecesiny es 50 
Postlude in: G Minor... oi. 6. 62.688 ie 50 


These pieces maintain the high standard established 
by the late Mr. Woodman in his earlier works. 
“Reverie” has a serene, twilight-drenched beauty; and 
the three-postludes are well contrasted, soundly written, 


and dignified. 


George Vause 
Passacaglia 75 


An eight-measure theme, repeated in the pedals al- 
most throughout, forms the basis of a set of interesting 
variations that build up to a big climax at the end. The 
composer is now on the faculty of Seattle Pacific College. 


Obtainable at your local dealer's, or from 


GSCHIRNWN 


Cleveland 14 New Orleans Los Angeles 55 
43-45 The Arcade 130 Carondelet St. 700 W. 7th St. 


New York 17 
3 E. 43rd St. 
































Oberlin Conservatory of Music 


A Department of Oberlin College 
t) 

Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 
Claire Coci — Leo C. Holden — Arthur Poister 
Choir Singing and Choir Direction with 
Harold Haugh 


5 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 





AUSTIN ORGANS, INC. 


Organ A rchitects and Builders 
HARTFORD, CONN. 





(Member of A iated Organ Builders of America) 
Represented by 
Se TE BGR. cc ccaccncsccccscsseves Riverview Drive, Suffolk, Va. 
oe 4539 North Richmond St., Chicago, Ill. 
EINES (UOUNUIL  <'5k soc ane scene 522 Fifth Ave., New York, N.Y. 
Be By Bc oo ci bavecncces P. O. Box 159, Winston-Salem, N.C. 
er P. O. Box 234, Honolulu, Hawaii 
fe ye TPT ere eee Los Gatos, California 


Kansas City Organ Service & Supply Co. 

4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service....15400 Lydian Ave., Cleveland, Ohio 
a fee SPR Ter eee or Box 155, Decatur, Ga. 
De es Re xnub ou wees ences ® 34 “A” St., Salt Lake City, Utah 
Cc. J. Whittaker..... 5321 Eighth Ave. N.E., Seattle, Washington 
Samuel R. Warren....172 Connecticut Ave., West Haven, Conn. 


























GRAY-NOVELLO 


Organ Works by 
ERIC DeLAMARTER 


CARILLON 
INTERMEZZI 
MARCH 
NOCTURNES 
1. NOCTURNE AT SUNSET 
2. THE FOUNTAIN 
3. NOCTURNE AT TWILIGHT 
PRELUDE ON A THEME IN 
GREGORIAN STYLE 
STATELY PROCESSION 


TOCCATINO 


THE H. W. Gray Co. 
Agents for NOVELLO « Co. 


159 East 48th St. 
New York 17, N. Y. 


GRAY-NOVELLO 

















The Liturgical Music Press, Ine. 
“MASTERPIECES OF ORGAN MUSIC” 


Folio No.1! 
1681-1767 


Current Release: 


GEORG PHILIPP TELEMANN. . 
Concerto No.5, arr. by Walther 
Deck Thyself, My Soul, With Gladness 
Lord Jesus Christ, Reveal Thy Face 


Norman Hennefield, Editor 


Folios Previously Announced 


Georg Boehm................ Folio No.6, Four Pieces................ 1661-1733 
Dietrich Buxtehude............ Folio No.2, Five Pieces............ 1637-1707 
Johann Kasper Ferdinand Fischer. No.7, Eight Pieces..1660-1738 
Johann Ludwig Krebs........ Folio No.9, Four Pieces........ 1713-1780 
Johann Pachelbel.............. Folio No.I, Six Pieces.............. 1653-1706 
Samuel Scheidb............ Folio No.4, Three Pieces............ 1587-1654 
Johann Gottfried Walther....Folio No.3, Five Pieces....1684-1748 
Friedrich Wilhelm Zachau......Folio No.8, Six Pieces......1663-1712 
Lent & Communion....Folio No.5, Four Pieces....Four Composers 
Voluntaries.......... Folio No.!0, Four Pieces.......... Four Composers 


$1.50 the Folio — At your Dealer or Direct 


Dept. A. 
Liturgical Music Press, Inc. 
68 West 125th Street - - New York 27, N. Y. 
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, ORGAN PEDAL TECHNIC 
by 


PIETRO A. YON 


The system of pedal technic, so successfully used and taught by the late Pietro Yon, will soon be available 


for all organists, teachers and students. 


was the result of a system carefully worked out and developed over a long period of years. 


Mr. Yon's remarkable mastery of the art of organ pedalling 


The organ 


world is indeed fortunate that the manuscript for this work was complete and in such form as to permit 
immediate publication. This extremely important publication will undoubtedly prove to be his most lasting 


contribution to the literature of the organ world. 


J. FISCHER & BRO. 


119 West 40th Street 


New York 18, N. Y. 
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WILLIAM A. GOLDSWORTHY 


who persistently writes music of high values combining genuinely 
inspirational themes with excellence of technical workmanship 
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Anthems for Juniors & Seniors Combined 


Composed by WILLIAM A. GOLDSWORTHY 


Written in a special series to provide music for the liturgical year 


Muste that fits its occasion is 


doubly valuable in any service. Without intending to do so 
when he began, William A. Goldsworthy (who doesn’t have 
a junior choir at all) has now completed a set of anthems 
for combined seniors and juniors for the major Sundays of 
the liturgical year. The high quality of his music makes his 
series important. When this report was first contemplated 
a year ago T.A.O. asked for three more, which haven't been 
written yet: first for the Sunday properly celebrating All 
Saints day, second for the first Sunday in Advent, third for 
Ash Wednesday or the first Sunday in Lent. 

The list to date is herewith summarized, data and com- 
ments taken from reviews in these pages; publishers are J. 
Fischer & Bro. and the H. W. Gray Co. 

Thanksgiving: “Come ye thankful people come,” G, 12p. 
me. Gray, 18¢. Juniors do 2-part work on the familiar hymn, 
adults interrupting at phrase ends with original materials; 
one stanza of “America” is sung by juniors and congregation, 
adults singing a brilliant passage against it. 

Christmas: “Bethlehem,” F, 12p. c. me. Gray, 16¢. Draws 
on familiar melodies for juniors, mostly original materials 
for adults; melody of Brahms’ “Lullaby” is used in one place 
—yes, it’s church music, not secular. Hymntune “Joy to the 
world” is also used. No organist with senior & junior choirs 
should miss this one. 

“The Christmas Story,” 14p. e. Fischer. Draws on the 
hymns “Silent night,” “Hark the herald-angels,” and “O 
come all ye faithful.” A grand anthem for any church hav- 
ing a junior choir; good music with an idea back of it, the 
kind of an idea that makes musicians worth while in the 
church. 

“One Night in Bethlehem,” a cantata, 38p. me. Fischer, 
$1.00. Again familiar hymns are drawn upon, effectively 
handled against original materials, making an intensely prac- 
tical cantata that ought to make an unusually wide appeal. 
No padding, no efforts, just Christmas music. 

“The Shepherds’ Song,” 13p. md. Gray, 18¢. Juniors 
mostly in unison against the adults, original materials handled 
for maximum effect at minimum effort; passages of poetic 
beauty contrast with vigorous moods. 

“This is the winter morn,” C, 12p. e. Fischer, 15¢. Called 
a processional, and a grand one it is; juniors and adults 
answer each other antiphonally, some of the aes over- 
lapping neatly to give fine driving force; should be heard in 
every church having a senior and junior choir; packs a thrill 
for the Christmas service. 

A very merry Christmas,” G, 4p. md. Fischer, 18¢. Its 


A set of anthems to provide music for the special 
occasions of the church year, using the junior choir 
with the senior in a way to enhance the value of the 
work of each without in any way lessening the 
quality of the music offered on Sunday. 


music is so jolly that it carries itself along and such difficulties 
as there are will disappear in rehearsal; contrapuntal; all 
parts have things to say. The way the opening theme is used 
in fugue style gets the anthem started with an enthusiasm 
that carries everything along with it. 

Palm Sunday: “On Palm Sunday,” to be issued by Gray in 
ample time; music not available for comment. 

Easter: “A Child’s Easter,” F, 4p. e. Gray, 15¢. A par- 
ticularly lovely number for juniors in 2-part and 2-part 
women’s voices, the men going off to war-in the meantime; 
on the quiet and gentle order—music the result of genuine 
inspiration, not by the manufacturing process. Delightful 
text. Can be done by women’s voices alone. 

“Dawn in the Garden,” 12p. me. Fischer, 15¢. Juniors 
mostly in unison; one of the finest Easter anthems. If no 
junior choir is available some solo voices can carry their parts; 
superior music; for Easter a real find. 

“An Easter Antiphon,” C, 10p. me. Gray, 16¢. Founded 
on the idea of two choirs, one answering or interrupting the 
other. If one sings ‘Christ lay in the tomb,” the other im- 
mediately shouts in jubilation ‘‘He is risen.” Certainly this 
is one of the finest of Easter anthems. 

“Easter Gladness,” C, 13p. md. Fischer, 20¢. ' Real Easter 
music, packed with jubilation; the bold treatment of ‘Jesus 
Christ is risen today” will make your hair stand on end. 
Tenors and basses combine in one part, for wartime economy. 
Definitely one of the outstanding Easter anthems of the de- 
cade. 

“Rise glorious Conqueror,’ Df, 13p. me. Fischer, 15¢. 
This one hardly belongs in this particular junior-senior series, 
as it’s written for two 4-part choirs, treating them antiphonal- 
ly; or for quartet and chorus. Mr. Goldsworthy says it can’t 
be done by adults and juniors, but we include it here because 
of its musical values and because many of our readers will 
elect to do other of these numbers with their adults alone, 
shifting the parts as they like—and it can very easily be done 
in most cases. It makes very superior music. 

Ascension: “All hail the power of Jesus’ Name,” Bf, 
10p. me. Gray, 16¢. Another corkingly good anthem as 
solidly useful as the good old American dollar; a praise an- 
them that will make the congregation want to stand up and 
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MR. ELMORE'S MUSIC-ROOM 


Pipework of the 3-42 Aeolian residence organ is housed in a room at the 


right rear; tone enters through a door back of record-cabinet. 


join in. When T.A.O. challenged Mr. Goldsworthy that he 
was kidding in assigning this to Ascension he replied: “If 
you will look in the Episcopal hymnal at No. 192 you will 
see that it is listed under Ascension Day. Some day when 
you are over here please remind me and I'll give you a 
hymnal. It will be of use in your education.” Optimist. 
T.A.O. has exactly 25 hymnals on its shelves already. 

Whitsunday or Pentecost: “Pentecost,” to be issued by 
Gray in ample time; not available for comment. 

General: “Praise ye the Lord,” D, 9p. me. Fischer, 15¢. 
This one is arranged and largely rewritten from J. B. Moli- 
tor’s original, but is included here because it belongs to the 
junior-adult series. A simple praise anthem; just plain old- 
fashioned music that says something and means it. Get it if 
you have a junior choir. 

As already noted, all save one were written for adults com- 
bined with juniors, a form of anthem most useful in the 
development of junior-choir interest, giving the juniors a real 
part in the services, yet not allowing their appearance to lessen 
the sincere values of the musical portions of the services. 
The Ascension and Whitsunday numbers are equally suitable 
for general Sundays; all the others are specifically confined by 
their text and music to the occasions named. Possibly Mr. 
Goldsworthy’s success in writing for juniors when he has no 
junior choir of his own may be due in part to his hearing 
that unusually successful combination in his neighboring St. 
George’s Church where George W. Kemmer has done 
wonders, not only in developing a fine junior choir (hardly 
children’s choir) but also in using them in combination with 
the adult chorus without loss in musical values. 

Mr. Goldsworthy, to be biographical about him, was born 
in Cornwall, England, and came to America so young that he 
automatically inherited American citizenship through his 
father. He had his early schooling in Kingston, N.Y., and 
studied music with S. P. Warren, P. A. Schnecker, and others. 
His first church position was with Holy Cross Church, Kings- 
ton, in 1895, followed by Second Presbyterian, Elizabeth, 
1901, St. Ann’s, Brooklyn, 1904, St. Andrew’s, New York, 
1909, and his present St. Mark’s in the Bouwerie since 1926, 
where he plays a 3m Moller built in 1924. Personally he re- 
sembles a stick of dynamite; when he plans to do something, 
bang, he does it and that’s that. Has no sympathy with bluff 
and pretense. Gets more results from a small paid chorus 
than any man I know. And does it in less time. Knows 
more about the heart of J. S. Bach than most of us and puts 
his cantatas over perfectly. Very fond of his friends but has 
no use for mobs, or conventions—both kinds. How in the 
world he ever quiets down enough to create so many beauti- 
ful pieces of music I don’t know. Neither does he. He 
just does it. And I’m glad of it—T.S.B. 





Elmore Residence Organ 


In the home of Robert Elmore in Wayne, Penna. 

© When the late Frederick W. Gurney for reasons of 
health abandoned his Villa del Canto, Setauket, Long Island, 
for a home in Florida he was anxious that the organ built for 
him by the Aeolian Co. should find a permanent home where 
it would continue to be appreciated, so he offered it to his 
friend, Robert Elmore. Said Mr. Elmore, “He knew I had 
loved it very much, and could I possibly use it? Could I! 
You can imagine how I responded; I had all I could do to 
restrain myself from crawling in the envelope and going to 
Florida with the letter. 

“Then the fun began. My family was as excited about 
the project as I, and when the long discussions began as to 
where to put the organ, my mother said we could even take 
the kitchen if necessary—we could feed on beautiful music 
and forget food. The ideal would have been an addition to 
the house, out of the question in these times; so we simply 
sacrificed a room to the pipes and it has worked out wonder- 
fully well. 

“The tone is diffused by the time it reaches the music-room 
and I think that adds to its glamor. The voicing is beauti- 
ful and refined and doesn’t seem overpowering at all. From 
start to finish of the installation (which took an unbelievably 
long time, due to the manpower situation) Mr. Gurney was 
eagerly interested in every detail. But he died Feb. 20 be- 
fore he could even see the pictures, let alone come here to 
hear the organ in its new setting.” 

WAYNE, PENNA. 
ROBERT ELMORE RESIDENCE 
Aeolian Co. 
V-18. R-18. S-42. (All expressive) 


PEDAL (in Sw. chamber) Voix Celeste 


16 Lieblichgedeckt Gamba 
Bourdon Gamba Celeste 
Violone Oboe 
GREAT (in Gt. chamber) Vox Humana 
8 Diapason Harp (G) 
Flute f Chimes (G) 
Flute p 4 Harp (G) 
Dulciana Tremulant 
Unda Maris CHOIR 
4 Flute 8 Harp (G) 
8 Trumpet Chimes (G) 
Clarinet 4 Harp (G) 
Harp Couplers 15: 
Chimes Ped.: P-4. G-8-4. S-8-4. 
4 Harp Gt.: G-16-4, S-16-8-4. 
Tremulant Sw.: S-16-4. 
SWELL Ch.: S-16-8-4. 
8 Aeoline Crescendos 3: G. S. Reg. 
Salicional Blower: 5 h.p. Orgoblo. 


In their accustomed manner the Aeolian Co. simply named 
their registers Flute, String, etc., which names have here 
been corrected to mean something more definite to an organ- 
ist. “As you see from the stoplist, the organ lacks brilliance 
but the voicing is beautiful and it is most satisfactory in our 
home.”” It must be remembered that this is a three-manual 
organ, the third manual being useful only for percussion and 
couplers; an experienced organist will think twice before dis- 
counting the usefulness of such device in any small organ, 
especially for playing music of direct appeal to laymen—not 
to mention also the increasing need for the profession to re- 
member laymen more and more in the programs and playing 
we offer. 

The organ is housed in the former music-room, left of the 
photographer as he took the photo of Mr. Elmore at the 
console. ‘We tore out the floor and built a special concrete 
flooring in the cellar, setting up the pipes there; the organ 
thus takes two stories.” The best possible installation  re- 
sults—console as far away as possible from the organ. It 
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ROBERT ELMORE 
Philadelphian, on the faculties of University of Pennsylvania and Clarke Con- 
servatory, organist of Philadelphia Orchestra and Trinity Church, 
conductor of Camden Musical Art Society Choral Club. 


was impossible to trade the 5 h.p. Orgoblo for a smaller one 
at this time, which explains the oversize. 

“The large painting on the wall was originally made for 
the back of the console, for in Villa del Canto the console 
was located with its back to the body of the huge music- 
room.” The text is from Shakespeare: 

“The man that hath no music in himself, 

Nor is not moved with concord of sweet sounds, 

Is fit for treasons, stratagems, and spoils; 

The motions of his spirit are dull as night 

And his affections dark as Erebus: 

Let no such man be trusted.” 


Calendar Music of the Ancients 


Compiled by NORMAN HENNEFIELD 
@ What's in a name? In music, a great deal. Lynn- 
wood Farnam was possibly among the first of modern or- 
ganists to realize that, and substitute intelligible English titles 
in the Bach choralpreludes for the original German which 
only a few of his hearers could understand; and he was the 
first to make Bach’s organ music popular. About a year ago 
two musicians got together on the idea of collecting & pub- 
lishing selected works from the organ composers of Bach's 
day, and the Liturgical Music Press was incorporated for that 
purpose; the two were Norman Hennefield, organist, and 
Oscar Lifshey, orchestral musician. At T.A.O.’s request Mr. 
Hennefield catalogued the compositions already selected for 
publication in the folios, according to the liturgical calendar, 
and his list is herewith reproduced in somewhat rearranged 
typography, for the benefit of organists wishing to give their 
church programs the added force of appropriateness. 

In rearranging and selecting from Mr. Hennefield’s com- 
pilation we follow chronologically"T.A.O.’s own calendar for 
the coming season. Duplicate numbers are indicated for 
some Sundays, none at all for others. Numbers hyphenated 
to the composer indicate the Folio and those following the 
titles indicate: 1—General and Trinity season, 2—Funeral, 
3—Penitential, 4—Communion, 5—Reformation, 6—The 
church, 7—Septuagesima, 8—Thanksgiving, 9—Ash Wednes- 
day. 

—_ After Trinity 
4. Krebs-9, I Cry to Thee Lord Jesus Christ-—1 
.5. J.M.Bach-12, These Are the Holy Ten Commandments—1 
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6. Buxtehude-2, Salvation Now is Come to Us—3-7 
18. Krebs-9, From God Will Naught Divide Me—1 
20. Telemann-11, Deck Thyself My Soul with Gladness—1-4 
21. Buxtehude-2, Upon My Loving God—1 
22. Scheidt-4, We All Believe in One True God—1 
24. Krebs-9, Eternity Thou Terrifying Word—1 
Thanksgiving 
Zachau-8, All Glory Be to God on High—1 
Advent Sundays 
1. Pachelbel-1, Lord Christ God’s Only Son 
2. Buxtehude-2, Come Now Savior of the Gentiles 
3. Fischer-7, Ave Maria Klare 
4. J.B.Bach-12, Rejoice now Beloved Christians 
Christmas 
W.F.Bach-12, Jesus Priceless Treasure 
Pachelbel-1, Blessed be Thou Lord Jesus Christ 
J.B.Bach-12, From Heaven High to Earth I Come 
Buxtehude-14, Blessed be Thou Lord Jesus Christ; In Dulci 
Jubilo; This Day so Full of Joy 
Vigils of New Year's — 
Scheidt-4, We All Believe in One True God—1 
New Year's Day 
Luebeck-13, Now Let us Pray the Lord—1 
Epiphany and Sundays After 
Buxtehude-2, Come now Savior of the Gentiles 
1. Scheidt-4, We All Believe in One True God—1 
1. Buxtehude-2, Salvation Now is Come to Us 
2 & 3. Walther-3, God be Merciful Unto Us 
Septua., Sexa., Quinquagesima Sundays 
Walther-3, God be Merciful to Us 
Walther-3, Lord Keep us Steadfast in Thy Word—6; Help 
God Maker of All Things. 
Walther-3, God be Merciful to Us 
Ash Wednesday 
Pachelbel-5, My Heart is Filled with Yearning 
Sundays and Wednesdays in Lent 
. Krebs-18, God Who Lookest Down from Heaven 
. Pachelbel-1, When in the Hour of Utmost Need—1-2 
. Walther-3, Help God Maker of all Things—4 
Walther-5, Christ Whose all Saving Light 
. Zachau-8, O Lord-we Poor Sinners—4 
Buxtehude-2, Salvation Now is Come to Us—9 
. Krebs-9, I Cry to Thee Lord Jesus Christ—1 
. Buxtehude-2, We Thank Thee Lord Jesus Christ—1-6 
. Zachau-8, O God Who Lookest Down from Heaven—6 
Annunciation 
Pachelbel-1, The Magnificat 
Palm Sunday and Holy Week 
Kaufmann-18, Farewell Henceforth Forever—2 
Telemann-11, Lord Jesus Christ be Present Now—3 
Zachau-8, When Adam Fell—1-3-4 
Telemann-5, O Lamb of God Spotless and Pure 
Pachelbel-5, My Heart is Filled with Yearning—4 
Scheidt-4, When Jesus on the Cross was Found 
Easter and Sundays After 
Scheidt-5, Christ Lay in Bonds of Death 
1. Walther-19, Christ Thou Easter Lamb 
2. Boehm-19, Christ Lay in Bonds of Death 
3. J.H.Bach-19, Christ is Arisen 
4. Walther-19, Arrived is the Holy Day 
5. Scheidt-19, Christ Lay in Bonds of Death 
Ascension and Sunday After 
J.B.Bach-12, Rejoice Now Good Christians 
W hitsunday 
Fischer-7, Come Holy Ghost with Thy Grace 
Trinity Sunday and Sundays After 
Buxtehude-2, Our Father Who Art in Heaven—1 
Boehm-6, Lord Jesus Christ be Present Now 
Zachau-8; All Glory be to God on High—8 
2. Boehm-2-6, Our Father Who Art in Heaven—1 
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Music & War 


By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





A TREMENDOUS expenditure of 
words has been poured out on the function of music in war- 
time. In this deluge the particular purpose seems to have 
been to point out the special duties of musicians to stimulate 
patriotism. Stress has been laid also on the strengthening of 
the good-neighbor policy with Latin-America. Rarely have 
we had attention directed to what seems to me to be by far 
the most vital contribution that can be made through music. 

In the popular song which has always had some influence in 
the general morale in former wars there is a strange paradox. 
First of all there appeared, shortly after Pearl Harbor, a 
large number of effusions of a sort to be expected. For- 
tunately these cheap vituperations sufficed for the shocking 
period of reaction following this incredible event. Then Tin- 
Pan Alley and other sources of popular music began to grind 
out piece after piece dealing with both militant and senti- 
mental subjects like “This is the Army,” “Praise the Lord 
and Pass the Ammunition,” and the tender trifle about sitting 
under the apple tree. We know perfectly well what has hap- 
pened to these and the recent songs. They have met the fate 
of all such music in these days of radio. Various programs 
feature the latest hit until nobody wants to hear it. Result— 
a quick and gratifying demise! In this war we have seen no 
lasting popular song such as “Over There’ of 1917. Per- 
haps it is just as well. 

Now let us turn to the more serious art-music. Here we 
discover many works by most of our leading composers in 
solo, choral, and orchestral fields. While some may possess 
definitely worthwhile quality, here too we find a dearth of 
appeal which makes any one work likely to be of real signif- 
icance. Just why an outstanding composition that is per- 
formed enthusiastically the country over has not appeared as 
yet must remain a mystery until such a work does materialize. 

South American music has been diligently propagated by 
our artists and ensembles in a rather pathetic attempt to show 
how much we love our brothers to the south of us. This is 
all very courteous and may have a beneficent effect on future 
relations. So far as I have been able to discern very little 
of this music is worth more than two or three hearings. At 
the University here we had an evening of Latin-American 
music that proved to be one of the dullest events the campus 
has witnessed in many years. 

We may recall the good-will tours of orchestras under two 
of the world’s leading conductors. Just how this exemplified 
our contribution to musical art is hard to ascertain. One of 
the groups was largely foreign players. The other was select- 
ed from all over America, but an examination of the roster 
reveals the presence of many wellknown professionals whose 
“youth” might be considered a matter of relativity. One con- 
ductor was Italian, the other English. Since the programs 
consisted practically entirely of standard works of European 
origin, one might question any claim to being representative 
of this country, except-that we paid most of the bills. 

Community singing is cited as one of the ways we can 
help in the war effort. Such projects are being carried on in 
various cities with some success. Lacking any music which 
is of more than passing popularity or attractiveness for the 
layman, there seems to be a dearth of material available for 
such endeavor. It may even be doubted that the importance 
of community singing is as great as we used to believe it to 
be in the good old days. 
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Just what is the best function that music has to offer in 
these parlous days? The answer is simply this: There is 
an elusive and inspiring reaction which the cultured man of 
today derives from beautiful music of a high quality. These 
emotional and intellectual responses are inherent in almost 
every one of us. If we give our powers of responsiveness 
full play and develop some sympathy and background, the in- 
fluence of the realm of tonal consonance may become a sur- 
cease from the disturbances and distractions that surround us. 
It is probably necessary that we indulge in external demon- 
strations, in flag-waving, in political recriminations. Never- 
theless, the principle purpose of music composition and per- 
formance must remain basically exactly what it was in 1930— 
the dissemination of beauty. 

From all information available here it would appear that 
concerts the country over are being patronized in a manner 
indicative of a general desire to hear “live” performances. 
The radio people tell us that the listening public attending 
to fine music is larger than ever. In my experience here we 
have far greater interest in musical events than ever. Since 
we have found little that could be considered fundamentally 
patriotic, it seems to me that our unwillingness to program 
inferior music on the basis of its timeliness is completely 
justified. 

I do not believe this is the time for musicians to become 
excited over patriotism. We are all good Americans, paying 
our taxes, buying our War Bonds, behaving ourselves general- 
ly. When we find opportunity to contribute musically to the 
cause of war in a dignified, appropriate manner we should 
do so. Our fundamental effort remains much the same as 
it has been. In this way we are building in our own profes- 
sion a musical future in America that will be far-reaching 
and sound. 


That Horrible Example 


A remedy proposed by C. E, GRANT 

© Says Mr. Grant in reference to the hopeless in- 
stallation mentioned on June page 132; ‘The thing to do is 
build a wall from the outside corner of the organ chamber 
diagonally across to the rear right corner of the choir-and- 
pulpit section, back of the senior choir; then remove the rear 
wall of the organ chamber and completely open the wall 
behind the senior choir, where the window now is, and in- 
stall there a third ‘set of shutters, operated from a second 
crescendo-shoe. Cover the wall of this newly-created tone- 
passage with hard-finished plaster. 

“With the rear wall of the organ chamber removed, the 
tone of the organ will not strike the congregation with its 
present impact. And with the new set of shutters, operated 
from its own independent shoe, the organist can direct the 
tone of the organ either into the congregation, as now, or 
into the choirloft.” 











THAT HORRIBLE EXAMPLE 
Diagram reprinted here to make it easier to understand what the Virginia 
organbuilder proposes herewith as the proper remedy : 

















EDITO 


RIAL COMMENTS 











i « 


CVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Recitals and Churches 


A\cain it was a pleasure to hear 
Mr. E. Power Biggs in a recital, this time for the Guild in a 
Bach & Handel program on the Aeolian-Skinner in ‘the 
Church of St. Mary the Virgin, playing Bach’s All Glory Be 
to God, A Mighty Fortress, Prelude & Fugue G; Handel's 
Firework Music Suite; Bach’s Sheep May Safely Graze, Ah 
How Ephemeral, and Toccata F. It was by no means his first 
recital in New York, and since other critiques have already 
been presented in these pages, I take this means of making 
a few comments, for Mr. Biggs is one of the most vital re- 
citalists of the age. 

There is something forceful and assertive about Mr. Biggs’ 
style that can’t be escaped. He is never apologetic. He 
chooses his numbers well and plays them with complete au- 
thority. He has a great sense of flow; his music never dies 
or grows weary. It’s always alive, alert, commanding. Pre- 
sumably his attitude here was that since it was a recital for 
the Guild it should display the minimum of departure from 
tradition and the maximum attention to the notes. In other 
words, he was forgetting the heart & soul of the performer 
and thinking only of the two composers; and since both of 
them were classics, he gave their music all the forcefulness 
of their traditions. 

Also the presumed individuality of the St. Mary organ was 
displayed in all its brilliance, dropping only twice to the 
normal 8’ tonal beauties any & every organ should have. Once 
was in a Handel. movement when beautiful, rich 8’ tonal 
masses were heard, and the other, also Handel, was in the 
Bourree when fanciful tone colors such as only the organ can 
give'were displayed at their best. For the rest of the program, 
the brilliant mixtures topped the ensemble, even including 
that violent one which, to my personal taste, comes close io 
destroying the musical beauty of the whole organ. 

I'm afraid those who are not yet converted to such mix- 
tures and this type of ensemble, had a lot more than they 
could enjoy in that direction. I myself, though considering 
this one of the grandest ensembles ever built into an organ, 
minus that one offending top mixture, found those two 
quieter movements so delightful that they took precedence 
over the vastly more worthy bits of literature on the program. 

But what an artist Mr. Biggs really is. He has done much 
to bring organ literature up out of the subservient choirloft 
and raise it aloft to the concert platform. And you can’t 
hear an organist do that too often in this age toward which 
both organ-building and organ-playing are tending. 

2. — 


—t.s.b. 
I am not the only one to feel the need of cleaning up Epis- 
copal liturgy just a little. Know when Rogation Sunday 
was? On that Sunday I attended the afternoon service in 
old Trinity and was handed a copy of The Grey Book, a 
bound booklet prepared, as I recall its preface now, by mem- 
bers of the Church of England and recommended to be used 
in the services when appropriate, in spite of the fact that the 
honorable bishops or whatnots had not given it their official 
blessing. I spent quite a little time reading it. Mostly it 
consisted of responses between minister and congregation, 
covering a wide range of modern needs. 
The point is that the church itself is beginning to feel that 


the grand liturgy of the Episcopalians is not entirely perfect. 

A hundred years ago there was still the need for that 
thing now called social justice. One man saved his money 
and reinvested it in his business; the other man spent all he 
earned. Soon the profligate man was working as the em- 
ployee of the frugal. As time went on the profligate man 
first wanted and then thought he had a right to more money, 
and we got the theory of Social Justice. This little Grey 
Book reflects that desire, but makes at least a mild begin- 
ning in the new style of justice we must attain rather speedily 
if civilization and prosperity are to survive—justice tor the 
frugal man who saves his money, reinvests it in business, and 
is soon giving full employment to a dozen or a hundred or 
a thousand profligate men without the slightest worry or risk 
on their part. I think the man who saves his money has every 
bit as much right as he who squanders it. I think we must 
have social justice for good men first, foolish ones second. 

The church, like the politician, is afraid to either acknowl- 
edge or work for that now, so this new Grey Book, excellent 
as it is, constitutes a mild step in advance in championing 
the rights of good people, though a vastly huge step in 
championing the “rights” of the profligate, indifferent, and 
inefficient. And the oldest Episcopal church in our City does 
well in having it in the pews and using it in the services, 
even though in poetic excellence it is often far from a match 
for the superb language of the accepted Episcopal ritual. 

I started out to talk about something else and lost my way, 
yet this theme is vital, for unless the church rises to the pro- 
tection of the rights of property, whether it be only a Liberty 
Bond owned by a W. U. messenger-boy or a billion-dollar 
factory owned by Henry Ford, America will soon cease to be 
the land of either liberty or religion. Without men of great 
wealth we'd never have either our factories (to give employ- 
ment to otherwise helpless workers) or magnificent churches 
(to give quite pleasant employment to organists and organ- 
builders). 

What I started to mention was Mr. George Mead’s treat- 
ment of the chanted “Gloria.” As often noted in connec- 
tion with Dr. Williams, there is rightly no pause or emphasis 
on the word “Son” no matter what the text or music says; 
that whole phrase gains added significance if the note-values 
of the chant are changed to carry the phrase through with 
no pause whatever until the end—‘‘Glory be to the Father 
and to the Son and to the Holy Ghost.” For that matter, 
listening to Mr. Mead’s chanting, I wonder why all these 
chants should not be vitalized by eliminating the rather child- 
ish slavery to attempted rhythm, and making the words alone 
dominate the music, without rhythm. 

The congregational hymns in Old Trinity were emphatically 
affairs for choir & organ, though in the pews were copies 
of the new hymnal containing the hymn-melodies as well as 
texts. And the singing was, as almost all hymn-singing 
should be, in unison. To me, this did not destroy the hymns’ 
usefulness in the service but rather enhanced it. There were 
people in the congregation when Mr. Mead began his un- 
named prelude, so he began quite softly and the effect was 

ood. It’s a boychoir and almost the whole choir was in the 
chancel before beginning to sing the processional. 

Trinity is said to be a wealthy corporation, but like all 
other men and corporations of wealth, it’s been penalized 
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heavily by the new-deal effort to “soak the rich,” but in spite 
of it, the Church carries on as best it can and maintains its 
afternoon services with full choir and clergy present, though 
the congregation, on this Sunday anyway, numbered hardly 
half a hundred. Can the church as an institution survive as 
we've always known it if the new-deal continues? It’s not 
only a question; it is a problem and a difficult one.—T.S.B. 


Calendar for 1944-1945 Church Year 


Following the established holy days and holidays 
© Though the liturgical year begins with advent, this 
chronology begins with July and carries through to the end 
of the next music season, for obvious reasons. Definitions 
are given as a guide to those not familiar with such matters. 
July 2, Fourth Sunday after Trinity. 
July 4. Independence Day (Congress issued declaration 
July 4, 1776). 
Aug. 6. Transfiguration (see Matt. 17); ninth Sunday 
after Trinity. 
Sept. 3. Thirteenth Sunday after Trinity. 
. Sept. 8. Nativity B. V. M. (Blessed Virgin Mary). 


Oct. 1. Seventeenth Sunday after Trinity. 
Nov. 1. All Saints (commemorating saints and martyrs). 
Nov. 5. Twenty-second Sunday after Trinity. 


Nov. 26. Sunday next before Advent. 

Nov. 30. American Thanksgiving Day (traditional). 

Dec. 3. First Sunday in Advent, a period devoted to con- 
templation of the coming of Christ into the world. 

Dec. 25. Christmas. 

Dec. 31. First Sunday after Christmas. 

Jan. 6. Epiphany, manifestation of Christ to the world 
(see Matt. 2). 

Jan. 7. First Sunday after Epiphany. 

Jan. 28. Septuagesima Sunday, third before Lent. 

Feb. 4. Sexagesima Sunday, second before Lent. 

Feb. 11. Quinquagesima Sunday, next before Lent. 

Feb. 14. Ash Wednesday, first day of Lent. 

Feb. 18. First Sunday in Lent. 

March 4. Third Sunday in Lent. 

March 18. Passion Sunday (approaching Crucifixion). 

March 25. Palm Sunday; Annunciation, Gabriel’s appear- 
ance to Mary (see Luke 1: 26-38). 

March 29. Maundy Thursday, commemorating Christ’s 
Last Supper with His disciples. 

March 30. Good Friday. 

April 1. Easter. 

April 8. First Sunday after Easter. 

May 6. Fifth Sunday after Easter. 

May 10. Ascension Day. 

May 13. Sunday after Ascension; Mother's Day. 

May 20. Whitsunday (Pentecost; see Acts 2). 

May 27. Trinity Sunday, sacred to the Trinity. 

May 30. Decoration Day (graves of Civil War dead). 

June 3. First Sunday after Trinity. 

June 17. Third Sunday after Trinity; Father's Day. 

This is merely the background. It does not include all the 
Sundays; knowing that July 2 is the 4th after Trinity, it is 
obvious that July 9 is the Sth. Only secular holidays of 
proper & legitimate religious significance are included. All 
normal Saints’ Days are omitted as being no more fitting for 
modern American church celebration than the birthdays of 
Washington and Lincoln. 

One of the greatest liturgists of the day, Ernest White, says 
this, which will help all who make constructive church pro- 
grams: ‘From the beginning of the church year, on the first 
Sunday in Advent, until half the year is gone, the subject is 
Christ’s life on earth; from Trinity Sunday on, the general 
subject is the teaching.” 


Making a Recital Pay 
“We had Patron Cards printed and received from $1.00 
to $10.00 from each patron. We had the largest audience 
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ever assembled in our city to hear an organ recital, threw 
the concert open to the public, admission without charge, and 
still cleared about $350.00 which we will use as a nest-egg 
for further organ recitals.” —L.B.S. 


SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 
Index of Current Summer Courses 

© Herewith is a summary of the summer courses advertised 
and described in previous pages for the current season. 

American Conservatory, organ, choir-work, theory; Chi- 
cago, May 11 to June 21, June 22 to Aug. 2; May page ‘112. 

Grace Leeds Darnell, junior-choir work; New York, Aug. 
14 to 24; April page 75; May 99; June 137. 

Guilmant Organ School, organ, choir-work, theory; New 
York, July 5 to Aug. 4; April page 79; May 99. 

Hartford Choir School, choir-work, organ; Hartford, Conn., 
Aug. 21 to 26; May page 113. 

Longy School of Music, organ with E. Power Biggs; Cam- 
bridge, Mass., July 3 to Aug. 12; June page 137. 

Peabody Conservatory, full course, organ with August 
Maekelberghe; Baltimore, Md., June 26 to Aug. 5; May 113. 

Pius X School, complete Catholic-liturgy course; New 
York, July 3 to Aug. 11; May page 99. 

G. Darlington Richards, boychoir work; New York, July 
10 to 21, July 31 to Aug. 11; June page 134. 

Waldenwoods School, choir-work, organ, theory, voice; 
Hartland, Mich., July 17 to 27; June page 137. 

Westminster Choir College, specializing in choir-work; 
Princeton, N.J., July 24 to Aug. 13; May page 98; June 122. 


A Few Church-Music Details 


From a letter by MADGE WOODWARD CLAYTON 

© I am a lover of Bach to such extreme that I would 
be happy digging at it to the exclusion of practically every- 
thing else, but this is the scheme I have worked out to satisfy 
myself and, I hope, everyone else. Each Sunday morning I 
use fifteen minutes for the prelude. I always start with a 
bit of Bach, often a chorale; if anyone wants to hear Bach 
he comes early. I follow Bach with various kinds of preludial 
music, always ending with the soft playing of some old hymn 
which is used later in the service to fill in any small gaps. 
I get many appreciative comments on these little interludes. 

Either in the prelude or during the offering I use some- 
thing with very definite melody, not forgetting the older 
ones such as Dr. Dickinson’s Berceuse (which everyone 
loves), Dvorak’s Largo, and others of similar direct appeal. 
I follow this general pattern every Sunday, hoping in this 
way to give something for every type of person. 

My son, a lieutenant in the navy, is stationed at Norfolk 
and his wife is with him; both are musicians and sing in the 
choirs of the Park Place Methodist Church where Roland E. 
Jones is director and Mrs. Jones is organist, both from West- 
minster Choir College. Mr. Jones gives his full time to the 
Church, with free voice lessons to any chorister who wishes, 
and does that help the tone quality of the singing! While on 
a visit to my son I attended all rehearsals and all services for 
two weeks, so I really had a chance to observe their work. 


The Organ Concerto 


® Edouard Nies-Berger, who has often in a practical way 
championed the work being done by Dr. Albert Schweitzer 
in his African hospital, comes to the rescue of the organ 
concerto in a discussion in September 1943 Musical 
Courier. He had something to say that is much worth 
saying and he said it splendidly. After dealing with the 
concertos of Bossi, Casella, Hindemith, Jongen, Poulenc, 
he treats with even greater consideration those of DeLa- 
marter, Hanson, Sowerby. And in his list of American 
concert organists worthy of presentation as soloists with 
our major orchestras he names eleven. 
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Walter Baker, a Critique 


Recital in St. Bartholomew's Church, New York, May 17, 1944 
® So far as these columns are concerned, this was 

Mr. Baker’s debut recital in New York, though he had al- 
ready played in our city, and in fact on this same organ. The 
program: 

Bach, Fugue a la Gigue 

Handel’s Concerto 5 

Reger, Introduction-Passacaglia-Fugue 

Karg-Elert, Hymn to the Stars 

Vierne, 2: Scherzo 

Durufle, Toccata 


Ever sit through a recital without a program, not knowing 
what was being played? The paper-shortage was probably 
responsible for the lack of programs, the Guild expecting 
the audience to bring those already given them at earlier 
events in the festival, of which this recital was the fourth 
program. I did not know the Durufle, knew some of the 
others, and guessed Reger; in spite of a very bad memory for 
music, Reger’s individuality was stamped all over his number 
—you couldn’t escape it. Why isn’t more Reger used? 

The organ is a five-manual, and large; it was built by 
the Aeolian-Skinner forces, with Mr. Harrison making the 
latest additions and pretty much’ revising all the earlier 
foundational work. Pipework is divided into four sections: 
north, south, dome, and west end. I’ve heard famous re- 
citalists get tangled up with ‘it, but Mr. Baker even went to 
the extreme of using righthand work on the west-end organ 
against lefthand on the chancel divisions, with perfect balance 
when we fully expected catastrophy. 

It would take pages to critically analyze the whole program, 
but the most astonishing and, to me, successful feature was 
Mr. Baker’s complete & intimate command of registrational 
niceties. He probably pushed plenty of pistons, but hand- 
drawn registration was so grandly used that, I might say 
almost for the first time, we heard an organ played for its 
color possibilities in the same manner a great colorist uses 
the instruments of the orchestra when writing a symphony 
or tone-poem. Never once was a new phrase played on the 
old registration just because it was impossible or too much 
trouble for the organist to give it that slight change of tint 
so necessary for the avoidance of monotony. Organ not a 
concert instrument? It sure was one that time. 

The Bach Fugue is a grand first number for any recital. It 
began properly with enjoyable music, not too loud, good 
rhythm, fine echo or contrasting effects in repeating a phrase 
or sentence that had already just been said. 

Handel’s- Concerto was perfectly done. Lots of tonal 
beauty; never too much sustained fortissimo; color, rhythm, 
playfulness, sweet & slow passages, dialogue effects between 
chancel and west-end organs. A masterful piece of Handel 
Concerto playing if I ever heard one. Even I liked Handel 
then... 

Reger began fortississimo on the west-end organ, giving 
the first grand full-organ effect thus far on the program—a 
reserve I heartily endorse. So much full-organ blare in a 
recital only annoys me; it’s noise when I want music. Just 
a little full-organ, then soft music, rich and appealing. All 
things seemed to be planned, nothing left to chance; Reger 
had something to say and Mr. Baker made him say ‘it like a 
great orator, forcefully or appealingly, baldly or intricately, as 
each thought demanded. The notes never dominated the 
thought; there was abundant poise; infinite variety of state- 
ment and style, a masterpiece of performance to which the 
audience, as I observed those around me, seemed to respond 
by being completely carried away. Now and then there was 
some spice in the registration, Reger put a lot of thought 
and skill into his notes; Mr. Baker put an equal amount into 
his playing. The fugue was taken staccato and with delight- 
ful colors, Mr. Baker going to the extreme of using the front 














Sir John Stainer 
(1840-1901) 


Wien a life devoted to music of the Church, 
Stainer was an important factor in its modern 
development. A remarkable choir-boy and pro- 
ficient organist at the age of seven, his later years 
brought him recognition as one of England’s 
leading musical authorities. Noted for his superb 
organ playing, and in particular, his outstand- 
ing accompaniments, Stainer’s services were in 
great demand, and during his time he held many 
of the most important choir appointments in 
England’s famous churches. He held the highest 
professional degrees, was awarded the Legion of 
Honor, and was Knighted by Queen Victoria. 


Stainer as a composer, is perhaps best known 
for his several oratorios among which, The Cru- 
cifixion, enjoys the greatest popularity. 


Accompaniment is an art in itself and often re- 
quires rapid changes in combinations. The pat- 
ented Wicks all-electric adjustable combination 
action is instantly adjustable at the keyboard— 
previous combinations automatically cancel when 
new one is set, visibly affecting the stop keys. 
With this modern innovation, artistic accompa- 
niments are assured with a minimum of effort.’ 


‘‘The Masters applaud” - 
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and rear organs together—a most dangerous venture but com- 
pletely successful. 

Karg-Elert began fancifully with full beauty of rhythm and 
harmony; dreamy, fine registration, ideal use of the resources 
of the organ. Here as in all other numbers the recital was 
grand in its avoidance of long continued fortissimo passages. 
Mr. Baker makes every measure beautiful. Vierne displayed 
pianissimo running-passages as a background for the themes 
played against it, the effort (and result) being not to do a 
technical job well for any counterpoint students who hap- 
pened to be present, but to make a great audience truly enjoy 
some real organ music. And Walter Baker certainly did that. 
Durufle was on the so-called modern style, the Composer 
having not too much to say but plenty of nerve to say it as 
though it were important. 

Well, that’s the way your reporter feels about Walter 
Baker. It would be dangerous, very dangerous, for the av- 
erage man to use registration as Mr. Baker does; for the re- 
sults, without Mr. Baker’s great sense of plan & poise, would 
be choppy, incoherent, stuttery. I know there were those 
present who did not enjoy the recital as I did, but I am speak- 
ing for myself, not trying to say what I think somebody else 
might possibly want me to say. The only possible danger I 
can see in Mr. Baker’s supreme trends in registration and 
poise is that possibly on some types of literature such treat- 
ment would be more kaleidoscopic than architectural; but he 
wasn’t playing any literature of that type here. It’s merely a 
passing thought, possibly in the hope of arriving at some- 
thing to find fault with. 

Mr. Baker, quite a young man, plays entirely from mem- 
ory and evidently knows his notes so thoroughly that in re- 
cital he can devote his entire conscious thought to matters of 
style, poise, phrasing, registration, and all that. Commodore 
Swarm says Mr. Baker memorizes not easily but with diff- 
culty; I hope it’s true; I'd like to know somebody who finds 
memorizing as difficult as I always did. This is too long a 
review, but we’re all interested in the art (not so much the 
technic, please) of organ-playing and I've tried to indicate 
the details by which that art this time was so astonishingly 
exemplified, in the hope that such analysis will not only gain 
Mr. Baker a wider hearing but also help many younger organ- 
ists who have not yet perfected their interpretative art but 
heartily want to. Mr. LaBerge, his concert manager, said Mr. 
Baker was good; I had no idea he was that good.—T.S.B. 


STEPS TO PARNASSUS 


A book by J. J. Fux translated by Alfred Mann 

® 6x9, 150 pages, illustrated with many thematics, 
cloth-bound. (Norton & Co., $3.00). The “most celebrated 
book on counterpont is Fux’s great theoretical work Gradus 
ad Parnassum.”” Ernest Newman says, “Directly or indirect- 
ly it is the foundation of practically all the methods of teach- 
ing counterpoint during the last 200 years.” It was original- 
ly written in Latin, in 1725, and translated into various other 
languages, including an English version in 1886, which “was 
not an actual translation but a free paraphrase. The present 
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WALTER BAKER 
concert artist under LaBerge management whose achievements in registration 
and style prove the organ the greatest of concert instruments 


translation is therefore the first faithful rendering in English 
to be made from the original Latin.” The Translator has 
preserved here only ‘‘that part of” the original “which has 
survived as the essence of Fux’s teachings: the practical study 
of counterpoint.” 

Possibly Johann Joseph Fux can do more for the future 
of music than we realize. Here are some of his ideas: 
“Music has become almost arbitrary and composers refuse to 
be bound by any rules and principles, detesting the very name 
of school and law.” There was “the need of inventing a 
simple method by which the novice can progress gradually 
. . . to attain mastery” in the art of counterpoint, and J.J.F. 
proclaimed he would “‘not be deterred . . . by the corruptness 
of the times. . . I do not believe that I can call back com- 
posers from the unrestrained insanity of their writing.” 

“You will notice, dear reader,” says he, “that I have given 
very little space in this book to theory and much more to 
practice.” And if this doesn’t constitute the book most sore- 
2 ae by contemporary would-be composers, then what 

oes ' 
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Ralph Kinder 


American Composers: Sketch No. 60 

@ Mr. Kinder was born Jan. 27, 
1876, near Manchester, Eng., came to Amer- 
ica in 1881, had his highschooling in Bristol, 
R.I., and turned to music, studying organ 
with Dr. H. C. Macdougall, Dr. E. H. Tur. 
pin, Edwin H. Lemare, Edward d’Evry, other 
branches with Dr. Macdougall, Arthur 
Foote, Dr. C. W. Pearce. He got his A.R. 
C.O. certificate in 1898, A.A.G.O. in 1900. 

He is an American citizen, married Eliza- 
beth Peckham in 1901, and they have three 
children; neither his parents nor his chil- 
dren have shown professional interest in 
music; his own pet sport is good old Ameri- 
can baseball. 

Mr. Kinder’s first church position was 
Trinity, Bristol, R.I., in 1890, followed by 
Grace Church, Providence, 1898, and Holy 
Trinity, Philadelphia, the next year, where 
he gained fame as a player and remained 
until 1937, when he took the less strenu- 
ous St. Thomas in Whitemarsh, Pa., going 
in 1941 to his present Holy Trinity Memorial 
Chapel, Philadelphia, where he has a 3-39 
Estey and directs an adult chorus of ten 
with four soloists. The organ in Holy 
Trinity where he was playing during the 
publication of most of his organ compo- 
sitions was a 3-84, gallery divisions by 
Roosevelt, chancel by Haskell. 

At present Mr. Kinder has thirty-one pub- 
lished organ pieces and one in manuscript, 
fourteen published anthems, and some 33 
other compositions in print. I would hate 
to have the task imposed on me of trying 
to produce even three pieces the equal of 
his poorest; these columns shout with de- 
light every time a composer produces a piece 
of music as genuine as any of the better 
ones by Mr. Kinder. Four of the pieces 
listed here are not in our library, but of the 
other 27 I would urge 25 as desirable for 
the repertoire of every practical church or- 
ganist. 

We depart from the usual style of this 
column and give comments on each num- 
ber; the publishers are J. Fischer & Bro. 15, 
G. Schirmer 9, Theodore Presser 7. Keys, 
number of pages, and publication-years are 
indicated. 

Aphrodite, Bf, 4p, j1916; a simple but 
not commonplace melody. : 

Arietta, G, 13p, j1923; a fanciful little 
concert caprice; not easy. 

Battle Hymn of Republic Fantasie, Bf, 7p, 
j1917; splendid for all military occasions, 
all new music, not on the familiar hymn- 
tune. 

Berceuse, C, 4p, 1904; very lovely melody 
with thumbed under-melody and fine use of 





Ralph Kinder 


Chimes for accents. 

Berceuse No. 2, G, 4p, t1911; a good 
melody piece, but not so beautiful as the 
first—it could hardly be expected to be. 

Cantilene du Soir, Df, 3p, j1912; another 
lovely melody, slow-moving, solemn. 

Caprice, A, 8p, g1910; as grand a con- 
cert caprice as anybody ever heard, and 
idiomatically organ, too. 

Concert Overture, j; not available for in- 
spection. 

Evening, Df, 4p, t1914; lovely, appealing 
music for humanity. 

Exsultemus, C, 8p, j1916; prelude for any 
festival service of rejoicing. 

Duke Street Fantasia, F, 13p, g1904; an 
excellent set of practical variations, with 
prelude, the tune being kept all the while 
without distortion. 

Festival March, A, 6p, g1904; a superb 
march, real music. 

Grand Choeur, A, 12p, g1909; good for 
festival prelude or postlude. 

Idyll, Df, 5p, g1907; another lovely mel- 
ody, slightly involved. 

Intermezzo, G, 6p, gi907; another fine, 
practical piece of music, rather on the mel- 
ody order than the caprice. 

Jour de Printemps, C, 9p, j1915; if you 
know what rhythm is, know the organ is 
definitely not an eternally legato instrument, 
you can make this the hit of any concert 
program. 

Jubilate Amen, Bf, 8p, j1914; a fine post- 
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-_ for any festival service, on the reserved 
side. 

Meditation, Df, 4p, g1910; another lovely 
melody, well handled. 

Moonlight, A, 3p, j1913; here are dainti- 
ness & loveliness to perfection. Don’t con- 
fine the Chimes to the directions of the score 
but use them for accents through first and 
third sections, and omit them from the 
middle section if you feel, as I do, they go 
better elsewhere. 

Prelude & Fugue, Em, 8p, j1912; this 
does not interest me so much; Bach wrote 
better fugues, but I do not know any com- 
poser who wrote more beautiful melodies 
than Mr. Kinder has written. 

Processional March, D, 6p, t1911; another 
excellent march for prelude or postlude to a 
festival service. 

Reminiscence, C, 6p, t1929; rather for 
players who can make a success of the poetic. 

Serenade, A, 7p, g1907; a melody piece 
of unusual character. 

Song to the Stars, C, 5p, t1928; good 
melody in: duet style. 

Song Without Words, j; not in the 
library, so no comments. 

Souvenir, 6p, j1920; another bit of sur- 
prising loveliness in rhythm and melody; 
you can’t make music like this, it has to 
come to you as an inspiration—and even 
then there are thousands of musicians who 
couldn’t get it down on paper so effectively. 

Springtime, D, 6p, j1913; the two-manual 
echo effect splendidly done. 

Summer Morning, D, 6p, j1922; another 
beautiful melody. 

Toccata, D, 12p, j1912; an easy toccata 
somewhat like the Dubois. 

Thrush, t; not available. 

Twilight Musing, t; not available. 

Players who think only in terms of 16th 
or 17th century music, and those who have 
no sympathy with strings, celestes, wood- 
winds, will not be interested in Mr. Kinder’s 
compositions; but every organist who plays, 
either in service or recital, to human beings 
of average culture, will find these Kinder 
pieces meeting a real human need. Ever 
since I heard Nita Akin play Edmundson’s 
Humoresque Fantastique and then took a 
look at the printed copy, I’ve been con- 
vinced that the reason such music is so badly 
neglected is merely because the average 
musician doesn’t have imagination enough, 
or heart enough, to see what is really in 
these things. And in preparing this column 
I refreshed my memory where necessary by 
trying all these pieces on the piano again, 
with the net result of more than surprise 
that the inspirational and structural qualities 
were so high.—T.S.B. 


Hooray for WOXR 


@ At last a radio station has put the ban 
on ‘singing commercials. WQXR, New 
York, won’t accept any further advertising 
that calls for such rubbish and as soon as 
current contracts expire the renewals will al- 
so ban this Public Nuisance No. 1.  Evi- 
dently, then, there will at last be a radio 
station that, like some magazines and news- 
papers, thinks more highly of culture & right 
than of making money. 


Time for Extermination 

@ “However, when all the shooting was 
over and we came to the summer of 1943 
there was no Interlochen highschool student 
orchestra on the air. Nor was there in the 
year 1943 any other school band or orchestra 
on the networks and there never will be 
without the permission of the American 
Federation of Musicians.” Senator Clark 
reports this as the boast of the A.F.M. in 
its victories so far against decency in Amer- 
ica. Possibly our armies are fighting for 
freedom in the wrong countries? 
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SERVICE 
E. PROGRAMS 


catenin closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 
@ DR. HARVEY B. GAUL 
Calvary Episcopal, Pittsburgh 
Seventh Annual Choir Festival 
M.Elwell, Melodie au Printemps 
Chorale with Variations 
A.M. Holst, Ring Ye Bells 
Prelude on Come Now 
C.Croker, Religious Suite 
Nunc dimittis, M.S.King 
Sing ye with gladness, G.W.Fisher 
Come now, A.M.Holst 
Psalm 145, R.D.Shure 
I will magnify Thee, T.T.Noble 
Lord’s Supper, A.Billson 
Take up therefore, T.C.Whitmer 
G.W.Fisher, Joy of Heaven 
“All compositions written for the festival.” 
@ FREDERICK KINSLEY 
*Riverside Church, New York 
Anthems February to May 
Dawson, There is a balm 
Hyde, Bread of the world 
Wood, Hail gladdening Light 
Sowerby, I will lift up 
McKinney, Chorale for Our Country 
Moore, God so loved the world 
James, Waters of Babylon 
Bingham, Ave Maris Stella 
Thiman, Let not your heart 
Wood, Expectans Expectavi 
Dickinson, Soft are the dews 
Fanning, Let not your heart 
Moore, Savior of the world 
Noble, Grieve not the Holy Spirit 
Roberton, I see His blood 
Dvorak, By Thy glorious death 
Franck, O be joyful 
Willan, Te Deum 
Dett, Listen to the lambs 
Bach, Jesu joy of man’s desiring 
Godfrey, Be ye all of one mind 
Dickinson, Beneath the shadow 
DeKoven, Recessional 
@ FREDERICK STANLEY SMITH 
*First Baptist, Raleigh 
May 21, 1944 
*Smith, Finale 
Come unto Me, Smith 
Smith, Grande Choeur 
**Smith, Contemplation 
Introspection 











Organ Maintenance 


Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 
Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 


Organ Builder 


176 Jefferson Rd. — Princeton, N. J. 
PHONE 935 














THE AMERICAN ORGANIST 


Spring Morn 
Let not your heart, Smith 
Our day of praise, Smith 
Smith, Paen Exultant 
Mr. Smith’s own music thus marked the 
celebration of his seven years with the 
Church. 
© LAUREN B. SYKES 
*First Christian, Portland, Ore. 
*Clokey, Cathedral Prelude 
Call to Worship, Ivanov 
Beatitudes, Thomas 
Bingham, Agnus Dei 
off. s-a. Gloria, Buzzi-Peccia 
Mulet, Carillon-Sortie 
**Strife is o'er, Palestrina 
We adore Thee, Palestrina 
In dulci jubilo, Klug 
O Savior hear me, Gluck 
God hath now ascended, Gallus 
God so loved the world, Stainer 
Song of Joy, Gretchaninoff 
Bless the Lord, Ivanov 
Carol of the Bells, Leontovich 
Rock that shelters me, Rockwell 
Then I met Jesus, Darwall 
Hear my cry, Scholin 
Amid the silence, Daggett 
When I survey, Dett 
The evening musicale was given “nine 
times in and about Portland this season.” 


® WASHINGTON, D.C. 

The Cathedral 

Anthems 1944 
Williams, Down in yon forest 
Willan, The three kings 
West, O everlasting Light 
Elgar, Light of the world 
Noble, O wisdom 
Byrd, Hail O Light Immortal 
Noble, Fierce was the wild billow 
Davies, God be in my head 
Bullock, O most merciful 
Ireland, Many waters cannot quench 
Dvorak, Blessed Jesu 
Attwood, Turn Thy face 
Blair, Let the words 
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Candlyn, Bread of the world 
Mendelssohn, Cast thy burden 
Friedell, King of glory 
Farrant, Hide not Thy face 
Wilkinson, Behold the Lamb 
Noble, Go to dark Gethsemane 
Thiman, The strife is o’er 
Bairstow, Promise which was made 
Bach, Lord will not suffer thy foot 
Willan, Hail true body 
Edmundson, Radiant morn 
Robson, God be in my head 
Thiman, O strength and stay 
West, O God of love 
Gounod, Unfold ye portals 
Foster, O for a closer walk 
Gardiner, Thee Lord before 
West, Hide me under the shadow 
Tchaikowsky, Hymn to Trinity 
Noble, Lord of worlds above 
Services: 
C.H.Stewart in Af 
H.Darke in F 
Benedictus es Domine: 
H.Gaul, E.Priest, J.S. Matthews. 
Jubilate Deo: 
T.Attwood, H.Smart. 
Te Deum & Jubilate Ef, T.J.Morean 
Benedicite: 
T.T.Noble in Bm, M.Andrews in G. 
Mag. & Nunc Dim.: 
Harwood in Af, Walmisley in Dm, Noble 
in Am, Morley with f-b, Willan with 
f-b, Edmundson in E, Stanford in Bf, 
Clarke in F. 
Cantate Dominio, D.M.Williams 
Deus misereatur, D.M.Williams 
Organ recitals during this period were 
given by Cpl. Charles Henderson, Dr. T. 
Tertius Noble, Charlotte Klein, Lewis At- 
water, Helen Sarvis, and Parvin Titus. 


August Maekelberghe 
Tri sock CL’ for Gesy Co ) 
De Profundis Clamavi* 


*To be released shortly by H. W. Gray Co. 
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@ DR. DAVID McK. WILLIAMS 
St. Bartholomew's, New York 
May Services 
*Service, H.Brewer 
In heavenly love, Parker 
**Cant. Domino & Deus mis., Steggall 
People victorious, Parker 
*Te Deum, Holst 
Thanks be to Thee, Handel 
**Mag. & Nunc dim. in C, Stanford 
God is our hope, Stanford 
Bach, Toccata F 
*Benedictus es Domine, Noble 
And while they looked, Bach 
**Mag. & Nunc dim. in Bf, Willan 
Praise Our God, Bach 
Guilmant, Marche Religieuse 
*Processional Te Deum, D.M.Williams 
Service, G.Oldroyd 
Lord let Thy Spirit, Webbe 
**Cant. Domino & Deus mis., Williams 
Hymn of Praise, Mendelssohn 
Dallier, Electa ut Sol 
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ARTHUR LESLIE JACOBS 


who presented his sixth annual festival of modern 
music in Los Angeles May 27 & 28 


Modern-Music Festival 
@ Arthur Leslie Jacobs directed his sixth 
annual festival of modern music May 27 & 
28 in the First Congregational, Los Angeles, 
free admissions, supported by voluntary con- 
tributions. First program: 

Wm. Schuman, Newsreel in Five Shots, 
for school band. 

Leonard Bernstein, Sonata, for clarinet & 
piano. 

Aaron Copland, Sonata, for violin & piano. 

Wm. Grant Still, Suite, for violin & piano. 

Adolph Weiss, Concerto, for string quartet 
& bassoon. 


Ingolf Dahl, Music for Five Brass Instru- 


ments, for trumpets, horn, trombones. 
Second program: 
Dupre, March in G, for organ. 











Peabody Conservatory 


REGINALD STEWART, Director 
BALTIMORE, MD. 


FALL SESSION 2:sins 


ct.2nd. 





Enrollment now in progress 


Musical Education in All Branches 
Tuition According to Grade and Study 


Staff of Eminent European and American Masters including 


ERNEST WHITE 


the distinguished concert organist 





* Circulars on request 











TWENTY-SEVENTH WAR-LIMITED ISSUE 163 


Schoenberg, Chamber Symphony No. 2, 
transcribed for two pianos. 

Benjamin Britten, “Ballad of Heroes,” for 
chorus, orchestra, and tenor. 

G. Francesco Malipiero, ‘“‘La Cena,” for 
chorus, orchestra, and vocal soloists. 

Prokofieff, Quartet Op. 50, for strings. 

Orchestral accompaniments were  tran- 
scribed for organ & piano. “‘Alas, the ear is 
only stabbed; there is no appeal to the 
heart,” said a note to the program, which 
Mr. Jacobs used as a theme which he de- 
veloped to conclude, “the best in modern 
music does appeal to the heart.” Mr. Jacobs 
originated the modern-music program idea to 
“afford an opportunity for new works to be 
heard.” 

Church Finance etc. 

© Dr. E. Burns Martin, pastor of the First 
Methodist, South Bend, Ind., gives some 
facts & figures in his Sept. 19 calendar. 
He lists, with credit to Rev. Harvey J. 
Keiser, the figures for twelve South Bend 
churches,. and helps the cause of a united 
church world by using the church-names 
minus denominational tags. 

$28,447.00 Largest budget, 

1,059.00 Smallest; 

32.05 Largest annual contribution, 
5.46 Smallest; 
5,000.00 Largest ministerial salary, 
400.00 Smallest. 
1874 Largest church membership, 

48 Smallest; 

363 Largest average church-school att., 

47 Smallest; 

130 Most membership additions, 

11 Next to smallest, 

0 Smallest; 

59 Largest number of baptisms, 

2 Smallest. 

The church with the least membership paid ~ 
the largest per-member ($8.35) for minis- 
terial support; church with largest mem- 
bership paid (2.66) next to the least (2.47). 

Dr. Martin does what T.A.O. thinks 
every church should do: he publishes a 
scale of giving, somewhat like our present 
income-tax scale. It runs like this: 

If your income is $10.00 a week, you 
pay the church 50¢ a week if you have no 
dependents, 20¢ if you have one, 10¢ if 
two, 5¢ if three; if your salary is $25.00 
a week, your payments for no, one, two, and 
three dependents should be $1.25, 90¢, 75¢, 
60¢; weekly salaries of $50.00 pay 2.50, 
2.15, 2.00, 1.85; $75.00 earners pay 3.75, 
3.40, 3.25, 3.10; those who earn $100.00 a 
week pay 5.50 if no dependents, 4.65 if 
one, 4.50 if two, 4.35 if three. 

Isn’t this scale a bit tough on low-income 
brackets? and equally tough on_high-de- 
pendents earners? T.A.O, suggests some- 
thing like this: 

$10.00—10¢, 5¢, nothing, nothing; 

25.00—$1.00, 50¢, 25¢, 10¢; 

50.00—$2.00, 1.00, 75¢, 50¢; 

75.00—$5.00, 2.50, 2.00, 1.50; 

100.00—$15.00, 10.00, 7.50, 5.00. 

And really hit them hard if they earn more 
than $100.00 a week. The first step in 
making the church toe the mark is to make 
it costly on its membership; they in turn 
will soon enough make it measure up to 
expectations when they have to pay real 
money for it.—Eb. 
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School of Sacred Music 

@ under the direction of Dr. Clarence Dick- 
inson conferred its new Doctor of Sacred 
Music degrees for the first time in its .May 
17 commencement exercises; those earning 
the new Doctor’s degree were Robert Bak- 
er, Robert Griswold, Robert Wesley Magin, 
and Hugh Porter, each already holding the 
School’s M.S.M. degree. Twelve graduates 
received their Master of Sacred Music de- 
grees: Marjorie Abbott, James Bergen, V. 
Earle Copes, Lyn Davies, Marjory Gregory, 
Jeanette Hart Hollman, Jean Knorr, Mar- 
jorie Marshall, Wallace McPhee, M. Lou- 
ise Miller, K. Mulder Schuil, and Ruth 
Turner. The M.S.M. candidates were pre- 
sented May 14 in the following program 
of their own compositions: 

Abbott, Introduction & Fugue 

Gregory, ‘Venite” 

Marshall, “Te Deum” 

Schuil, ‘“Magnficat” & “Nunc dim.” 


Copes, “Lord is my Light’ 
Knorr, “Unto the hills” 
Davies, “Stone too Can Pray” 


Bérgen, “Day Thou gavest” 
Turner, “My peace I leave with you” 


Flem'ngton Children's Choir 

® celebrated the 49th year of its founding 
May 19 in Flemington, N.J., in a program 
graduating six members of the 1944 class. 
Bessie Richardson Hopewell, director, is as- 
sisted by a faculty of four graduates. Prizes 
included gold choir pins to 11 first-year 
choristers, subscriptions to The Etude to 13 
second-year and 10 third, a hymnal to 11 
fourth-year, Musical America to 5 fifth-year, 
and the Victor Book of Opera to 2 sixth- 
year. Special prizes were given for Atten- 
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DR. CLARENCE DICKINSON 
who for the first time in history conferred the 
special Doctorate in church music on a 

group of four church organists 


tion, Solo work, Piano-playing, Appreciation, 
Initiative, Helpfulness, Effort, Courtesy, Pos- 
ture, Improvement, etc. Service stripes were 
conferred on 14 members of the Alumni. 
Program included: 
Kreckel, I Love Thee Lord 
Magnificat, West 
Jesus tender Shepherd, Stainer 
God Shall Wipe away, Field 
Wood, Cilurnum 
Soldiers of the cross, Thompson 

Fidelitas Prize, highest award, went to 
Jean M. Alvater. 


Guilmant Organ School 

® held its 43rd annual commencement June 
5, with diplomas awarded to Theodore Gil- 
bert,‘ Martha Mahlenbrock, and George Roe, 
Miss Mahlenbrock winning the Wm. C. 
Carl silver medal, other prizes going to 
Mr. Gilbert Lily Andryas, David Brandt, 
and Mrs. George Wright. Following the 
morning graduation exercises, Samuel A. 
Baldwin was guest speaker at the Alumni 
Association luncheon in Hotel Holley. 
Graduates and post-graduates played the fol- 
lowing for the commencement exercises: 
Bach, Prelude & Fugue D 

Mendelssohn's Sonata 6 

Vierne, 1, Finale 

Franck, Chorale Bm 

Reubke, Sonata excerpt 

American Conservatory 

© awarded 22 M.Mus. degrees, including 
Samuel Keck in organ, and 28 Mus.Bac., 
including Victor Mattfeld in organ, at the 
current graduations. 


A. G. O. Notes 


© S. Lewis Elmer was reelected warden 
May 19. Mr. Elmer during his first term 
just ended developed an expansion commit- 
tee and added 593 new colleagues, visited 
19 chapters and branches in nine states, or- 
ganized orie new branch, and five new 
chapters—Phoenix, Ariz.; La Crosse, Wisc.; 
Auburn, N.Y.; Denton, Texas; Kanawha, 
Charleston, W.Va. The Guild celebrates 
its 50th anniversary in 1946; Samuel A. 
Baldwin heads the committee now compil- 
ing its history. 
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Presbyterian Protest 

® General Assembly of the Presbyterians 
meeting in Chicago in May have protested 
recent tax proposals as “jeopardizing church 
income.” 

Correction 

® Charles E. Billings is acting-organist of 
Trinity Church, Newton, Mass.; the posi- 
tion is temporary, rather than permanent 
as inferred in earlier columns. 
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ry Past 
tetany RECITALS 
aE =—— Confined to programs of special 
character or given by those who 
have made their names nationally important. This 
column closes on the first day of each month. 
@® DR. MARSHALL BIDWELL 

Carnegie Music Hall, Pittsburgh 
*Beethoven, Coriolanus Overture 
Bach, Harpsichord Prelude 
Reger, How Brightly Shines 

Virgin’s Slumber Song 
Schubert, Minuetto, Op.78 
Clokey, Bell Prelude 
G.B.Nevin, Song of Sorrow 

Sonata: Two Mvts. 
Edmundson, Danse Gracieuse 
Dett, Mammy 
Yon, Concert Study 

Russian Program 
Soviet National Anthem 
Rachmaninoff, Prelude Csm 
Prokofieff, Three Oranges March 
Stravinsky, Fire-Bird Berceuse & Finale 
Rubinstein, Kamennoi-Ostrow 
Ivanov, March of Sardar 
Shastakovich, United Nations March 
Borodin, Cantilene; Central Asia. 
Korsakov, Song of India 
Tchaikowsky, Candy Fairy; Marche Slav. 


@ EDWARD G. MEAD 
Bethlehem Methodist, city not named 
Bingham, Prelude & Fugue Cm 
Bairstow, Evening Song 
Mead, Hanover Fantasia 
Haussermann, Chorale Ef 
Dickinson, Storm King: Canon 
Weaver, Cuckoo 
Karg-Elert, Clair de Lune 
Clokey, Ancient Carol Intermezzo 
Farnam, Toccata 


@ J. THURSTON NOE 
Calvary Baptist, New York 
Victor Herbert Program 

Yesterthoughts 

Mountain Brook 

Chant d’Amour 

Indian Summer 

Badinage 

@ FRIEDA HOLT VOGAN 
University of Michigan 
Faculty Recital 

Couperin, Chaconne Gm 

Bach, Christ Lay in Bonds 
In Thee is Gladness 
Fantasia & Fugue Cm 

Sowerby’s ‘symphony’ in G 


July Recitals : 
@ DR. ROBERT BAKER 
Illinois Weseyan University 
July 6, 8:30 
Wolstenholme, Sonata: Int. & Allegro 
Stamitz, Andante 
Yon, Primitive Organ 
Bach, Capriccio 
Liszt, Fantasia & Fugue on Bach 
Pierne, Divertissement 
Karg-Elert, Harmonies at Evening 
Franck, Finale Bf 
@ GEORGE WM. VOLKEL 
Chautauqua Institute, N.Y. 
July 5, 12, 4:00 
*Handel’s Concerto Bf. 
Bingham, Florentine Chimes 
Twilight at Fiesole 
Guilmant, Son.5: Scherzo 
Noble, Introduction & Passacaglia 
d’Antalffy, Drifting Clouds 
Sportive Fauns 
*Bach, Fantasia & Fugue Gm; Sheep May 
Safely graze; Arioso F; We Thank Thee. 
Brahms, Three Choralpreludes 
Yon, Minuetto Antico; Primitive Organ; 
Speranza. 
Liszt, Fantasia & Fugue on Bach 
Mr. Volkel plays at the same hour July 
19, 26, and at 3:00 July 2, 9; July 1, at 
8:15, in Hurlbut Memorial Church, his pro- 
gram includes Dethier’s Prelude Em and 
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Russell’s Song of Basket-Weaver and Up 
the Saguenay. 

Richard Keys Biggs 

@ gave a special Memorial Day program 
in Blessed Sacrament, Hollywood, with his 
daughter as soprano soloist and his son as 
director of the mixed choir in Faure’s ‘Re- 
quiem’”; Mr. Biggs played Bach’s O Sacred 
Head, Dubois’ In Paradisum, and Bach's 
Come Sweet Death. 

Laurence Dilsner 

® has been appointed to St. James Epis- 
copal, Long Branch, N.J., where he directs 
a small boychoir and plays a 3m Hillgreen- 
Lane rebuilt in 1931; “it will be a lot of 
hard work and fun—a combination I enjoy.” 
Ferdinand Dunkley 

® is on the summer faculty of Chicago Mus- 
ical College to teach voice on the method 
outlined in his book, The Buoyant Voice. 
The rest of the summer he will spend in 
the MacDowell Colony. 

Connecticut College 

@ will hold an ‘institute of 16th century 
polyphony’ in its chapel in New London, 
Conn., Aug. 7-18 to cultivate an apprecia- 
tion of the choral music of that period. 
Gardner Read's 

® new orchestral tone-poem Night Flight is 
being published by Edward B. Marks Music 
Corporation. 
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He's In the Army Now 

®@ and working so hard that he has no time 
to report. But among them we have what 
T.A.O. believes to be the first to reach the 
rank of major—formerly Capt. Edward W. 
Flint, now Major Edward W. Flint, at pres- 
ent stationed at West Point Military Acad- 
emy. However, before the big push electri- 
fied the world in early June, warrant officer 
Richard |. Purvis had reached England as 
bandmaster of the 28th Division band and 
reported as follows: 

“Since the Gershwin Rhapsody in Blue for 
piano & band was such a success in the 
British Isles [Mr. Purvis, of all people, play- 
ing the solo piano} we're now arranging the 
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ERNEST WHITE 
chosen by Peabody Conservatory to head its organ 
department for the coming season 
Gershwin Concerto in F for piano solo 
(more notes for Purvis) and band. 

“One of our most satisfying concert num- 
bers is the Bach Toccata & Fugue in D- 
minor, for organ & full band. It sounds 
ridiculous on paper, I know, but you should 
hear it; I don’t think I'll ever be content to 
play it just for organ alone again. We also 
do the Widor Toccata with brass (and bor- 
rowed tympani when we can borrow ’em) 
and I hope to do some Karg-Elert. 

“Organ music in England is at something 
of a low ebb, but the London Society of Or- 
ganists and The Organ Club, plus the Royal 
College of Organists, carry on valiantly 
against tremendous odds. Music is appall- 
ingly scarce; one sees advertisements in all 
music journals for scores of all sorts. Re- 
gardless, the Musical Times, Musical Opin- 
ion, and The Organ come out on schedule 
and make very worthwhile reading. 

“Choirs have suffered countless blows and 
many is the parish choir that is nil in all 
but spirit. That is the remarkable thing— 
there is a will to carry on, which nothing 
can stop. I wonder if some of our little 
parish churches would make such a staunch 
stand for the best music possible under such 
trying conditions. 

“Of course there are those who have re- 
laxed their efforts and blamed it on ‘this 
horrible war, but they are a minority, a 
very small minority. In many cases, the 
anthem and the canticles might be reduced to 
unison settings and rendered by very young 
and slightly ancient voices, but the spirit of 
devotion and loyalty these villagers bring to 
the chancel with them more than compen- 
sates for a few rusty sounds now & then. In 
a few instances I have found the service 
reduced to the singing of chants and hymns 
only; but these are rare. 

“Of the many organs which have been sac- 
rificed to Mars, I will say nothing—except, 
especially in London, some truly great in- 
struments are no more. 

“There seems to be a persistent rumor in 
these parts that all metal pipes in the Ger- 
man organs have been sacrificed to the war 
effort. I think now, if that be true, every 
organist has another score to settle with 
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Hitler—especially if all the Silbermanns have 
been dismantled. 

“There is quite a bit of organ music on 
the air, but it is played in a very uninterest- 
ing and unconvincing manner. The English 
are great service players, but I do prefer 
American recitalists..—W/O RIcHARD I. 
Purvis, in the tender care of the Postmaster, 
New York City. 
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Prizes & Competitions 
@ An annual prize of $150.00 has been es- 
tablished as the Ernest Bloch Award, for 
any composer resident in North or South 
America, for composition for women’s voices 
on Old Testament text; closing date Dec. 
1. Full data from United Temple Chorus, 
Box 184, Lawrence, L.I., N.Y. 
Chicago Singing Teachers Guild an- 
nounces $100.00 Kimball Co. prize for a 
song, any text, with piano accompaniment; 
closes Oct. 15; full data from E. F. Toren, 
3225 Foster Ave., Chicago 25, Ill. C.S.T.G. 
guarantees publication. 
National Composers Clinic 
© in its seven June programs in Chicago 
selected for public performances composi- 
tions by 24 composers, among them the fol- 
lowing known in the organ world: Wm. P. 
Grant, Harold Green, N. Lindsay Norden, 
A. Louis Scarmolin, Arsene F. Siegel, Bar- 
bara Twyeffort. Honorable mention went 
to Wm. G. Blanchard, Ferdinand Dunkley, 
Miles I’A. Martin, R. Deane Shure, T. Carl 
Whitmer, and 57 others. Dr. Bethuel Gross 
originated and directs the Clinic. 
Management Does It 
© Expert management in America’s great 
corporations reduced the cost of a Liberator 
from $238,000. to $137,000., and 50-caliber 
machine guns from $510. to $200. That's 
how corporations behaved. Labor-unions 
pulled 3750 strikes and lost 13,500,000 
man-days in the 1943 war effort. That's 
how labor behaved. 


TWENTY-SEVENTH WAR-LIMITED ISSUE 


American Academy in Rome 

@ has not been damaged in the war thus 
far, according to report of June 10 in the 
New York Times. The director, A. W. 
van Buren, and his staff were allowed to re- 
main at work in the Academy even after 
Italy declared war against America. 


Eugene Goossens 

®@ was fined $1250.00 and suspended three 
months from membership, by the A.F.L. 
musicians union, evidently for too vigor- 
ously opposing wage imcreases in an era 
when everyone knows that wage increases 
are the prime cause of inflation. Mr. Goos- 
sens later emphasized his “loyalty both to 
the union and to the orchestra,’ but it 
would be. wholesome if some time some 
man somewhere were to think of loyalty 
to the public. 


George Wm. Volkel 

® this month begins his thirteenth season 
as official organist for Chautauqua Institute. 
As organist of All Angels’, New York, he 
had one oratorio in the 1942 season, three 
in 1943, and, backed by an increased bud- 
get, plans eight such musicales for the 1944- 
5 season. 


Very Bad Americans 

® Two groups: 1. Politicians who spend 
money like water; 2. Citizens who bought 
bonds only to cash 38% of them imme- 
diately. ‘More war bonds were redeemed 
in May than in any previous month,” the 
treasury department reported. 








—The 5th War Loan Drive is still on. July 29th 
is the last payday in the drive. 

The U. 
$16,000,000,000-$6, 
ualsalone. This isthe biggest sum ever asked of 
the American people—and it must be raised! 


MANAGEMENT - LABOR 


Treasury has set the overall goal at 
000,000,000 from individ- 
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Preserve by Using 

@. “He has the legal right. . . .to express 
his like or dislike for labor unions or any- 
thing else,” said Judge Charles Alvin Jones, 
Court of Appeals. Men always lose rights 
they fail to exercise regularly. 


Dr. Albert Cotsworth 


®@ died June 13 in Resthaven Sanitarium, El- 
gin, Ill., aged 92. He was born in Lafay- 
ette, Ind., for twenty years was organist of 
First Congregational, Burlington, Iowa, 
moved to Chicago in 1899 where he was 
successively organist of First Congregational, 
Union Park Coneregational, and South Con- 
gregational. He retired from church activi- 
ties in 1924 but continued his reporting for 
Music News, Chicago, finally retiring also 
from that work. Macalester College, St. 
Paul, gave him the Mus.Doc. in 1939. He 
was prominent in music chiefly through his 
reporting for Music News, as he was a 
business. man primarily. When advancine 
age forced his retirements gradually from all 
activities, his always cheerful and friendly 
disposition continued to make life enjoyable 
for him. He is survived by a son and 
daughter. 

Henry Coward 

@ died June 10 in Sheffield, Eng. He was 
born Nov. 26, 1849, in Liverpool, graduated 
from Tonic Sol-fa College, earned his Mus. 
Bac. in 1889, received honorary Mus.Doc. 
in 1894. He began work at the age of nine 
in a cutlery factory and did not turn to 
music as a profession until thirty years later; 
in another decade he had become a famous 
choral conductor. He toured America with 
his chorus in 1908 and again in 1911. He 
is known here for his superb book, Choral 
Technic & Interpretation. 

Anton W. Droge 

® has been appointed to St. Luke’s Lutheran, 
Brooklyn, N.Y. 

Thomas E. Yerger 

®@ died May 12 at his home in Easton, Pa., 
of heart attack, at the age of 55. He was 
born in Reading, Pa., moved to Easton in his 
youth, made music a side-line while em- 
ployed in commercial pursuits, and joined 
the mechanical engineering department of La- 
fayette College in 1920 after working with 
Ingersoll-Rand and the Lehigh Valley Rail- 
road. His interest in music increased and he 





Keep fighting. Tighten up your Sth War Loan 
Drive organization. Step up your solicitation 
tempo. Drive! Drive!! Drive!!! Hit your Plant 
Quota’s 100% mark with a bang that'll pro- 
claim to all the world that the U. S. Home 

Front is solidly in back of the Fighting Front. 
Need help? Need ideas? Call on the Chair- 
man of your Wer Finance Committee. 


became an organist in an Easton church; 
later he was appointed College organist and 
glee-club director, finally being appointed 
professor of music, which positions he held 
until his death. He was a bachelor, survived 
only by sisters and brothers. 
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Service Matters 
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K—SELL MORE THAN BEFORE 





St. Mark's in the Bouwerie 
234 East IIth St. New York 








The Treasury Department acknowledges with 
appreciation the publication of this nitssage by 
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(*See advertisement elsewhere in this issue.) 


an, ite Mus.Doc. 

02 McGregor Ave., Wichita Falls, Texas 
sm Robert, Sac.Mus.Doc.* 
BAKER, Walter’ 


First Ba tist, 17th & Sansom, Philadelphia 3. 


BIDWELL arshall, Mus.Doc.* 
BIGGS, E. Power ; 
53 Highland St., Cambridge 38, Mass. 
BIGGS, Richard Keys* 
BLANCHARD, William 6.* 


CALLAWAY, Rig. (in are forsee), 
Washingt: Cc. 
CHENEY, alow 
1425 Broadway, New York 18, N.Y. 
CHRISTIAN, Palmer, —— 
ag _Joseph Ww. oy +0 * 
~_* University, Outer, Ohio. 
coci, 
He war 57th St., New York 19, N.Y. 
COOPER, Harry E., Mus.Doc., F.A.6.0. 
edith College, Raleigh. N. C. 
CROZIER Catharine 





Eastman School of Music, Rochester 4, N.Y. 


DARNELL, Grace Leeds* 

DICKINSON, Clarence, Mus.Doc.* 
ORR, Wm. Ripley* 

DUNKLEY Ferdinand 
St. arles Avenue Presbyterian Church; 
Loyola University College of Music; 
Author, "The Buoyant Voice" 
1915 Calhoun St., New ‘owed 15, La. 


EDMUNDSON, Garth 

New Castle, Pa. 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, 
a R, Richard 

Cedarwood Ave., Lakewood, Cleveland, O. 

ELMORE, Robert 

130 Walnut Ave., Wayne, Penna. 


us.Doc.* 


16, D. C. 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW A second use of any 
Rank of pipes (percussion excluded). 
P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment he—high C* 


B—Bombarde l—languid 
C—Choir m—metal 
D—aAntiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—Celestial rs—repeat stroke 
L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral e—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


ss—single stroke 
t—tapered to 


T—Trombone 
U—RUeckpositiv 


V—PositiV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wood 
e—cylinders wm—wood & met. 
ec—cres. chamber z—zince 
d—double ‘’—-wind pressure 
f—fiat '"—diam. of pipe 


fr—free reed '—pitch of lowest 
h—halving on pipe in the rank 
| SCALES, ETC. 

| 4.12x5.14—-Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8’. C-4’%. ct-2', c3-1'. 
c*-6". 4-3", 
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GUILMANT ORGAN SCHOOL 
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BUtitLODER.S 


AEOLIAN-SKINNER ORGAN .CO. 
Main Office: Boston 48, Mass. 
New York 22: 4 East 53rd St. 
ASSOCIATED Organbuilders of wk 
404 Jesup Ave., New York 52, N.Y 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 
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St. Hyacinthe, P. Q., Canada. 
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ge used organs, tuning, . 
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225 Fifth Ave., New York, N.Y. AShland 4-2348. 

MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 
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SCHLETTE, Charles G. 

Church organs rebuilt, tuned, pepatred: yearly 

contracts; Blowing plants installed, etc. 

1442 Gillespie Ave., New York. West. 7-3944 
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Blowers, see Spencer-Turbine 
DEA . J. C. Deagan Inc., om 
1770 Berteau Ave., Chicago | , 
Electric-Action, see Reisner. 
MAAS ORGAN CO., LTD., Chim 
3015 Casitas Ave., Los ‘angeles. 2, Calif. 
ORGAN SUPPLY CORP. Organ parts & supplies, 
540 East 2nd St., Erie, Penna. 
“ORGOBLO," see Spencer-Terbine. 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co., Inc. 
Action parts of all kinds. 
Hagerstown, 
— TURBINE CO., Blowers 
Hartford, Conn. 
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